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4 he ROYAL SOCIETY of MUSICIANS of 

GREAT BRITAIN (instituted in 1738, incorporated in 
1789), for the Support and Maintenance of Aged and — 
Mazsicians, their Widows, and Orphans, 12, Lisle-street, Leices- 
ter-square, W.; Patroness, Her Most Gracious Majesty the 
Queen.—The ANNUAL PERFORMANCE of Handel’s oratorio, 
THE MESSIAH, will take place on Friday Evening, the 6th of 
May, 1870, at St. James’s Hall, to commence at 8 o'clock. 
Principal violin, Mr, J. T. Willy; trumpet, Mr. T. Harper ; 
organist, Mr. E. J. Hopkins. Conductor, Mr. W. G. CUSINS 
(Master of the Music to Her Majesty the Queen). Balcony 
stalls, 10s,6d. ; unreserved balcony, 5s. : area or gallery, 2s. 6d. 
Tickets 1aay be had of all the principal musicsellers ; and of Mr. 
Austin, Ticket-office, St. James’s Hall, 





T. JAMES’S HALL.—Under the immediate 

patronage of their Royal Highnesses the Prince and Princess 
Christian of Schleswig-Holstein, &c.—‘THE PRODIGAL’S 
RETURN,” anew Oratorio by the Rev. H. F.Limpus, will be per- 
formed, for the first time, in aid of the funds of St. Andrew's 
Couvalescent Hospital, Clewer, on TUESDAY, MAY 10th. 
Principal Vocalists:—Mdme. Lemmens-Sherrington, Mdme. 
Patey, Mr. Vernon Rigby, and Mr. Lewis Thomas. Conductor, 
Mr. Benedict. The band and chorus will number 300 per- 
formers. Programmes and tickets may be had of Mr. Mitchell, 
Royal Library, 33, Old Bond-street ; Messrs. Chappell, New 
Bond-street ; Novello, Ewer, & Co., Berners-street; Duff & 
Stewart, 147, Oxford-street ; Keith, Prowse & Co., 48, Cheap- 
side; Alfred Hays, 4, Royal Exchange-buildings; and at 
Austin’s Ticket Office, St. James’s Hall. 





i\' R. WALTER BACHE’S SIXTH ANNUAL 

CONCERT, Queen’s Concert Rooms, Hanover-square, 
Wednesday Evening, May 11, half-past 8. Tickets, five shillings. 
Miss Jessie Royd, Miss Rebecca Jewell, Mr. De Fontanier. Mr. 
Ainsworth. A choir of male voices will sing Liszt’s Soldaten- 
lied (*‘ Faust”), Chorus of Knights (‘‘ Lohengrin”), Pilgrims’ 
Chorus (‘‘Tannhiiuser”), Wagner. The programme will be 
selected from the es of Chopin, Liszt, Deichmann, 
Wagner, Glinka, Hatt6n, Berlioz, and Schubert. Tickets at 
Lamborn Cock & Co., 63, New Bond-street, and at the Rooms. 





\ R. T. H. SEVERN.—QUEEN’S CONCERT 

ROOMS, Hanover Square.—On Saturday Evening, May 
7th, a GRAND EVENING CONCERT will be given as a 
Complimentary Benefit to Mr. T. H. SEVERN, Professor 
of Music, composer of ‘‘The Spirit of the Shell,” &c. 
who is, and has been for many months past, in a helpless 
state from severe attacks of Rheumatic Fever and Gout. 
Miss Banks, Miss Ferrari, Miss Dalmaine, Miss Rebecca 


Jewell, and Miss Marion Severn, Mr. Vernon Rigby, Mr. |. 


Winn. Pianoforte, Herr Pauer, and Herr Reinecke. Harps, 
Mr. J. Balsir Chatterton (harpist to Her Majesty the Queen), 
Mr. J. Thomas (Pencerdd Gwalia). The part songs, &c., will be 
sung by the Canonbury Vocal Union, Conducted by Mr. W. H. 
Monk (of King’s College, London). At the Pianoforte, Mr. 
Henry R. Eyers. Single Tickets, half-a-guinea each, or three 
for one guinea, of Lamborn Cock & Co., 62, & 68, New Bond- 
street; and of Mr. Montague Severn, 24, Lyme-street, Camden- 
town, N.W. 





ONGS OF SCOTLAND.—Last Three Nights.— 
HANOVER-SQUARE ROOMS.—Mr. KENNEDY, the 
Scottish Vocalist, will give his Celebrated Entertainment on 
the Songs of Scotland, Monday, Wednesday, and Friday Even- 
ings next, at 8 o’clock. Tickets, 1s., and 2s., numbered stalls, 
3s., at all the Music Sellers, and at the Rooms. 





M ISS AMY PERRY (Pieniste) has the honour 

to announce a GRAND MCRNING CONCERT, May 14, 
at the HANOVER-SQUAKE KOUMS, under the direction of 
Mr. Lansdowne Cottell, R.A. 





M DME. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





IGNOR FOLI. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





M*®: J. AUGUSTUS HUGHES (Soprano). 


Lessoss in Vorcs Propuction anp VOocCALISATION, 
acco the I Method, 


TEACHER ALSO OF THE PIANOFORTS, 


Address—21, Harrington-street, Mornington-crescent, N.W. 


MDM. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 81, Bronpgssury- 
vitLas, Kitpuan, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 














IsS KATHLEEN §8. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
Pianoforte, lessons-in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 


Anderson (Pianist to the Queen), Lady pson, Jules Bene- 
dict, a, Os. Terms on application to Copeland, Selby 
House, -common, 8,W. 





N ISS BERRY-GREENING requests that all 
} communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





N ISS SOPHIE FREEMAN (Soprano), from the 
Conservatoire, Brussels, is open to En ents for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 





R. HARLEY VINNING requests that all com- 

munications relative to Concert engagements, Lessons, 

or Oratorios, for town or country, may be addressed to him, at 
125, Regent-street, W. 





M J. RUMMEL begs to announce that he 
e i 


ntends visiting London for the ensuing season. 





Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street. 
fA CARD.] 
R. EDWARD PILLINER, Acting Manager 


for CONCERTS, AMATEUR PERFORMANCES, 
ENTERTAINMENTS, &e. &c. Address, 20, Middleton-road, 
Battersea-rise, 8. W. 





ONDON OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and Foreign artistes may 
be engaged for Opera, Oratorios, public or > Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert givers, managers, and entrepreneurs generally, 
will find that their business can be transacted through the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible despatch, and at no extra ex- 
pense. Engagements are also made for the Continent and the 
———— Rose, Carte, and Co., 20, Charing-cross, 
London. 





RGAN.—To be Sold a handsome New Organ 

by Gray & Davison, with 2 manuals of 56 notes. There 

are 7 stops on the Great Organ and 4 on the Swell ; Bourdon, on 

the pedals, compass 2 octaves and 2 notes; 2 couplers and 2 

composition pedals; in handsome Fe ow oak case with deco- 

rated pipes. Price 200 guineas, y be seen at Gordon House, 
Isleworth, Middlesex. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS, 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND OO. LIMITED, 
201, REGENT STREET, 


Just Published. 


WILLIAM HUTCHINS CALLCOTT’S 
NEW HARMONIUM WORK. 


SECULAR AND SACRED MELODIES, 


ARRANGED FOR THE 


HARMONIUM OR CHAMBER ORGAN. 








Containing FIFTY Admired Subjects, 
BY 

W. S. Bennett, Beethoven, Bellini, Bishop, Blumenthal, 
W. H. Callcott, Dr. Calleott, Dr. Crotch, Miss Davie, 
Himmel, Handel, Horsley, Hullah, Knight, M Mendels- 
sohn, Rossini, Schumann, Schubert, Shield, Verdi, Weber, 
—- Melodies, Scotch Melodies, German Melodies, Irish 
Melodies, Russian Melodies. 





——“ A dwelling-place 
For all sweet sounds and harmonies.”—Worpsworta. 





Lonpon : 
LAMBORN COCK & CO., 62 & 63, New Bond-street. 
Price 10s. 6d. Net. 





MUSIO. 
— a 


COCKS & CO.”S NEW MUSIC.— 
HAMILTON’S MODERN INSTRUCTIONS 
for the PIANO, 780th edition, 70 folio 
8, 48. Also 129th edition of Clarke's 
‘atechism of the Rudiments of Music, free by 
t for 18 stamps.—London: Published only 


y Ronent Cocks & Co., New Burlington- 
street. 


Order everywhere. - 


COCKS & 00.8 CATALOGUE of 

6000 PIANO WORKS, such as no other house 

in Europe can offer. Gratis and postage free, 

Roweet COCKS & CO.”S CATALOGUE of 
2000 VOCAL WORKS. Songs, Duets, 

&c., unrivalled by any other house, Gratis 

postage free. . 


COCKS & 00/8 GREEN OATA- 
LOGUE, for Teachers, Schools, and others. 
Also their New List of Novelties for 1870, 
Gratis and postage free. 


COCKS & CO.’S LIST of Mr, 
WEST’S Useful PIANO MUSIU, 
adapted for the use of Schools, Gratis and 


agefree. Sole Publishers of Mr. West’s Music. 
London: New Burl 


ington-street. Publishers 
to the Queen, H.R. H. the Prince of Wales, and 
H.1.M. the Emperor Napoleon IIL. 


“TRISH DIAMONDS,” ‘MUSIC BOX,” and 


‘““MONOGRAM CAPRICE,” latest compositions of 
Witte Pars for the Pianoforte. 


Cuanizs Jerrerys, 57, Berners-street. 


Romane 


Re 


oa 


| * ‘peeeaesl 








NEW SACRED SONG. 


“TIVHE LORD IS MY SHEPHERD.” Words 
from Psalm xxiii, Music by J. MILES BENN®T?. 
Price 8s, Also, by the same Composer, “I LOVE THE 
LORD.” Sacred Song. Words from Psalm exvi. Price 4s, 


London: Caamur & Co., 201, Regent-street. 





EW SONGS BY JULES BENEDICT, 


‘*HALOYON DAYS.” 
‘* BOCCHINA.” 
“ON THE MOUNTAINS.” 
Worps sy tax Hoy. Mas. NORTON. 
Composed for and sung by 
CHRISTINE NILSSON, 
Post free for 25 stamps each. 


Cramuzn & Co., 201, Regent-street. 


R. BTOLBERG'S YOIOs LOSERGE-= 

tinering riching the voice, removing 

actions century, has ‘ dived 
& t 

and 

Gersocms Rennie Vata ‘he Veda 





MDLLE. 











Statesmen, 
ot Speaker should be 
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“XENIA, 


NEW SCENA. 
SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 


HERR MEYER LUTZ, 


From Tur 
Last not least Mdile. Nilsson sang 
by Herr Meyer Lutz, entitled ‘Xenia, the Sclavoeiar M siden,’ 


two of the themes of which have all the gracemi ov 4 quaint 
charm of nations a melodies. 


Times” or Jung 29. 


in Italian a new Scena 


From tae ‘“Datry Tetecrarz’ oF June 30. 
*Madlle. Nilsson also made a great effect in a Scena emaitled 
* Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion Was most vociferously encored.” 


On the Title-page there is an admirable Likeness of 


this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATC¥=3, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tne Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 

Anxp an Intnopvuctory Essay on tar Riss anp Progress oF 
tux Rounp, Catcn, anp Canon: 

Aso Bioonarasicat Notices Or tax Composers, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Sootland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recgnt Street, W. 





BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





SONGS. 


KNIGHT, J 1 isl 
Angel land ..... 


a Voice from the Ucean (a). 

Calm and storm (A Contrast). - 
Daughter of the Snow (‘ The Snowdrop “y 
Go, forget me .. 00 00 80 
I would I were a child again 00 00 00 00 08 0000 00 0 00 on ee ee 
Land of my love . 

Little cares the Robin. Song is). (Gung by Maile. I. - Gillies) 
May time (s) ... as 

Parting, The ( (Her last words at) ped he BRS S 
Rocked in the cradle of the deep (B).. 

She wore a wreath of roses . 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (8) ........ 004s 
Lily Graeme. Scotch Song .. 
Little Golden Hair = Venice) i in D and E (s bie - 
Regret thee! .... eee 
Separation .......+. 


serene 


see eee eeee 


see 


be OD BO BD 69 CO OF BO C8 CO Co CO Co 


wmmuwwn 


“SMART, HL 

Bright be her dreams (c) ... 
Charge, Chester, charge (B). 
Day is done, The .c) .. 
Do you think of the days that are a ae Jeanie.. 
Hepes of my heart .. eee 
a the sunny hours of May .. ee 

I dream of thee at morn, in A flat in) 
Ditto, in F (c) . 
I'll tell you why Td like to be ‘a rose. 
I stood beside a streamlet (c) . ° 
Look from thy lattice, in F ey é 
Ditto,in D .. coves 
Minnesinger’s dream (B uP 
Magic of a Flower, in 





Ditto, in E flat (p) . 

O do not chide me . 

UO d Love and the new, The. ° 

O tell me, shall my love be ye mine e 

Paquita, in E flat (?),. * 

Ditto, inC ... 

Priez pour Elle (Young Emmeline) (¢ ic) 

Pure in heart shall meet om, 3 The 8 (0) ‘ 

Rose of May .. do 08- 50 00-08 

Rhine Maiden, The .........00 

Spinning Wheel, The (C) .... 6.0.06 ese ee ve 

Sir Brian the Bold (c) 00 00 00 09 00 00.00 00 99 00 ° 

Soldier’s Wife, The .. 

berm 5 | night | silver light beautifil night (ia E ‘at 
an coonce ° ° 

Tell me, sweet Zephyr (c ) 00 cb cece 

The Broken Ring. Song (c) : 

Thinking of thee (c) . 00 00 00 00 00 60 00 00 

Through every chance and change (¢). 00 00 06 00 09 00 00-00 







Two names, The . 
Waiting for the Spring ( (o) . 00 00 ce 00 80 00 cece 
Young Emmeline (Pries pour ’ Elle) (c) ; cocee 


HATTON, J. + 
A maiden stood upon the shore (s), (wang hed renee 
Parepa) .. 

Messenger, The, io (sung by Pischek) . 
Cariole, The, or Christmas sleigh ride ....... 
Revenge (8), (sung by Staudigl) .. ae 
Come live with me, and be my love, ‘in B flat (1) . eccccces 

Ditto, in G, (sung by — ry co ccccccccce 
Good-bye, sweetheart, good-bye, inC . oc cc co es cece 

Ditto, in E flat (vr) . ecccve 
Hlow proudly they ll hear of this at home.......... 
King Christmas (B) ..... eeeevece 
Man of War (8), (sung by Herr Formes).. eeee 
Under the greenwood tree, in F (Robin Hood) (r) cece 

Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh — epenryet @ Song) ....eeee 
I dreamt > ame again . © 00000 cc ceccoce 
Pauline’s Song......sseeceseees 
Hope, sweet hope 
Sing no more . 
The Cariole ..... 
The Bridal morn. 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from agen 8 ae’? - 
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A TREAT TO EVERYBODY. 


G EYELIN'S TAPIOCA BOUILLON, 
a A most delicious and nutritious Beef and Tapioca Soup, 
a pint. 
is GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be bad 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Grretix & Co., Wine and Foreign Produce Mer- 
gems, Belgrave House, Argyle-square, Bom London, 
, Port, om pes 24/., 80/., dozen, 
Olera cee, 1 ayy ° aM eo”  ( 
Old East India eira, 54 ° 
These wines are chonetiel genuine. 








po ° 2 
Ditto in B flat (gang by Miss Bans. a4: 2 
Bride from the North .......+000-05 oe 8 
— 
Bear him forth (‘‘ Irene”) in E (s oe 8 
Courtly dove, in A and G (a), fad by} Mame. Sherrington 8 
Fair the rose of Jevo is blowing (‘‘ Irene”) in Band G(s) 3 
pth lg toy a #6 S0s a atacsesentenesacee 
reater in his lowly state peas) Bana Oi) - o 8 
Fer ack of gold he feft me (‘ in A andG 3 
Gold and gray, in F and D 8 
Hast thou seen the young day ‘blushing’ (“Irene wy ink 
flatand C (s) .. edocbdisedccicds B 
Hero to Leander, in D and C .. Wintbsssciemnw | 
Lark Song, The, in A and C (s) . suenedeceesocneeesssee 8 
Le Soir. Poesie de A. Lamartine. English and French P 
She alone charmeth my sadness, in G and E (s).......... 3 
BLUMENTHAL, *. 

Ditto, in ¥ (es sora pacner sae ccc ce cece cece : 
itto, in F (8), (sung y e. errington) .. o0ce6geice 
Come to thy lattice. oe os SES bocce ecdccce B 
Ditto, inc? vind ccccccccoes B 
T prithee ve me back my heart, in G(s) corcccccecccce & 
Ditto, in F (sung by Mdme, sanipeseansupnt soscccce & 
Remember me. 2 
The requital, in F minor @.. 4 

Ditto, in BE’ minor, with simplified, accompaniment ‘ 
(sung by Mr. Sims Reeves) q 
tars in heaven (1) : eee a 

They are not dead, bu sleep . 2 

Thoughts of thee, in . flat and C (e), (aung by Mame. 
Sainton-Volby) ..... eeeeeenccece 4 

When we are parted (T)........ceceseceeecees coccecccce 8B 

LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT &TREET, W. 
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SONGS OF THE RHINELAND. 
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G TUDENTS’ SONGS 
BURGHERB SONGS 
QS OLaIEES SONGS 
V OLKSLIEDER 
<BLnCrED with special Symphonies and Accom- 
paniments by ALBERTO RanpEGGER. 
ee ee by L. H. F. pu Tzrreavx, 
German words attached. 
Now Published. 
No. 1. pa ote UNTO DEATH. (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lieben langen Tag. 
8. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
4. GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG, (Sie sollen ihn nicht haben.) 
A tHe LOCKSMITH’S tad ICE. (Der Schlossergesell.) 
8. THE LESSON OF YOUT (Jahre kommen Jahre 


gehen.) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED, (Lied eines Landmanns in 


erne. 
12. THE SPINNING WHEEL. rk, ertanmene Spinnerlied. ) 
13. MAY MORNING, (Mailied am Morgen.) 

14, HOPE. (Die Hoffnung.) 

15. = AND 1s. (Es kann ja nicht immer so 


leiben. 
16. = SOLDIER’S ee (Abschied der 
uszienenden Solda 


17. IAGO'S TOAST. 


tNebdateheprach oie Othello.) 
18, THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 


2 


19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. 
20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued, 





“There is more in them than in the vast majority of song 
now offered to and willingly pted by teurs.”—. 

* Both musie and words are far in advance of the general run 
of popular English ballads.” —Ladies’ Own Paper. 














CRAMER & Co. LIMITED, 201, Regent Street W. 
CRAMER'S 
GLEES AND PART MUSIC. 
No. s. d, 
1, Bethlehem .........sseeesseevesseeeesesee-Gounod 0 3 
2; O Salutaris Hostia..........000005 ....Gounod 0 2 
B. Ave Verum .,......sesceecesseeseeecesess+- Gounod 0 § 
4. The Faded Rose... ......seseseee+ee0++0- G. Calleott 0 38 
6. Sweet Vesper Hymn ocbbase ..H. Smart 0 3 
6. The Cuckoo sings inthe Poplar Tree. a. ‘A. Macfarren 0 3 
7. Lullaby . sececeeeceeed. Barmby 0 2 
8. Merrily wake Music's Measure . soseeseeeces -Darnett 0 3 
9. Cradle Song.. nectesesseeetee © © 
10. Safe Home ! (Dr. " Neale’s Funeral Hymn). Willing 0 3 
11. Harvest Home ..........0e0e000+5G ‘A. Macfarren 08 
12. The Miller .. es a l.G. AL Mactarren 0 56 
13. Lo, the Early Beam of Morning odenee M. W. Balfe 0 3 
14. Allis still . oo ee ves eeeece se A. Macharren 03 
15. By Bohylon’s Wave .;cscesecese soovessyss--Qouned 0 6 
16. Cheer up, Companions ................D. C. Becker 0 3 
17. Be Peace on Earth .......0s,+++eese0++++Dr, Crotch 0 8 
18. Bless’d be the Home ...........++++++0+e0- Bemnedics 0 2 
19. Crocuses and Snowdrops .........++.+.+.--H. Smart 0 3 
20 Lo, Star-led Chiefs ........+-sse++eee00+-Dr. Crotch 0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, Recrent Srreer. 





Price 84., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOGKS BY NIG 


NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 


ORAMER & OO. LIMITED, 
201, REGENT STREET, W, 


Lonpon : 
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FROU-FROU. 


I. 


The lilac burst in tender flame, 
The sky was blue unclouded day, 
The soft wind sigh’d:—** She comes !"’—she came, 
And warbled ev’ry bird of May. 
She seemed the spirit of the hour, 
When all is bright that life can bring; 
I heard her pass each leaf and flower: 
Frou-frou !—it seemed a voice of Spring ! 


Il. 


And now the Spring recalls again 
A joy that pass’d too soon away ; 
It brings my heart a glad refrain 
To ev’ry voice that wakes in May: 
Thro’ silken leaf of flower and tree 
The wind with raptur’d whisper roams, 
And murmurs sweet the dreaming sea :— 
Frou-frou !—I dream again she comes! 


F, E. 








PROVINCIAL. 





At the Royal Clarence Assembly Rooms, Exeter, 
on Tuesday, April 19th, Miss Jessie Ross gave a 
Pianoforte Recital. The program included Beet- 
hoven’s Sonata Pathétique; Impromptu in A flat 
(Schubert); Rondo in E flat (Weber); Air and 
Variations from “Ne Plus Ultra” (Woelfl); A 
Fantaisie (‘‘ /1 Barbiere”) by Oury, &c. 
was full and the audience pleased. 


The room 





Mr. Barry Sullivan is at present playing at the 
Theatre Royal, Dublin, with considerable success. 
His engagement comes to a termination this week. 
The concluding concert of the Dublin Glee and 
Madrigal Union for this season takes place on 
Tuesday next, and the concluding brace of the 
monthly popular series on the following Thursday 
and Friday. The Dublin musical season is there- 
fore drawing to a close. 








The St. Andrews’ Amateur Choral Society gave a 
concert in the Town Hall, Fife, on the evening of 
Wednesday, the 20th April, 1870. The first part 
consisted of selections from Handel's ‘‘ Messiah ;” 
the second of secular music, part songs, &e. The 
chorus consisted of about fifty voices. The solos 
were intrusted to Miss Anderson, soprano; Mrs. 
Ferguson, alto; Mr. David 8S. Salmond, tenor; and 
Mr. D. B. Mitchell, basso. The orchestra was weak, 
but played with steadiness; and Mr. Salter, the 
conductor, performed his part well. 





On Wednesday evening last week at the National 
Schools, Weybridge, a concert was given by the 
Weybridge Vocal Class, conducted by Mr. W. H. 
Sangster, organist of St. James’s, and assisted by the 
following performers :—1st violin, Mr. J. G. Wise ; 
viola, Herr J. F. Bonchitzky ; 2nd violin, J. Morgan, 
Esq.; violoncello, W. B. James, Esq. ; harmonium, 
Mr. J. ©. Ward; piano, Mr. W. A. Sangster. 
Haydn’s ‘ Creation” was chosen for this occasion, 
and was rendered with affect and ability. The solos 
were by the Rev. H. Spyres, Mr. and Mrs. Barnby, 
Mr. Percy Criddle, and Mr. W. Moir. 





Mr. Henri Corri’s English Opera Company at the 
Aberdeen Theatre Royal continue to draw large 
audiences. Mdme. Corri Gillies took her benefit on 
Monday evening last with Bellini’s “La Son- 
nambula.” Mdme. Gillies was in good voice and 
gave a capital rendering of the part of Amina as did 
Mr. Parkinson in that of Elvino. Miss Maud 
Manley did well as Lisa, while Mr. Hyden Corri 
excelled as the Count. Gounod’s “ Faust” was 
given on Tuesday. Miss Maud Manley, as Mar- 
guerite, acquitted herself well. The ‘ Jewel Song” 
was given with force and finish. Mr. Parkinson 
was Faust, and Mr. Henri COorri Mephistopheles; 
both were frequently and loudly applauded. The 
band of the 98rd Highlanders accompanied the 
‘Soldiers’ Chorus,” which was repeated. The choir 
Of one thousand voices continue their practisings 





every Monday evening, and the public turn out in 
large numbers to listen. The works of some of our 
best composers are givien with great effect. 





The anniversary of the consecration of St. John’s 
Church, Brooklands, near Manchester, was cele- 
brated by a festival choral service on Saturday 
April 23rd. The church was elaborately and 
chastely decorated with flowers, contributed by 
members of the congregation. The windows and 
columns were effectively trimmed with mosses and 
flowers, forming texts appropriate to the season of 
the year. Hot-house flowers were used with no 
sparing hand, the conservatories in the neighbour- 
hood having been stripped of their choicest specimens. 
At four p.m. on Saturday the first evensong com- 
menced with a procession of clergy and choir singing 
hymn 164 from ‘“‘ Hymns Ancient and Modern” 
(‘We love the place O Lord’’). Prayers were 
intoned by the Rey. T. Brooke, M.A. the incumbent, 
the psalms being sung to a double chant by Dr. 
Elvey. The anthem was “O give thanks” (Goss). 
The sermon was preached by the Rey. A. J. Townend, 
B.A., of St. George’s, Hulme, from the text ‘ This 
is none other than the house of God, and this is the 
gate of Heaven.” At the conclusion the offertory 
was collected for the choir fund, and after the 
blessing the choir moved in procession from the 
chancel, singing ‘‘ Brightly gleams our banner.” Mr. 
W. Grindon presided at the organ. 





The Hereford Philharmonic Society gave their 
first concert of the season at the Shire Hall on 
Friday last, April 22nd, and attracted a large 
audience. The concert commenced with a selection 
from Handel’s ‘ Acis and Galatea,” the parts of 
Acis, Galatea, and Polypheme being sung by the 
Rev. J. Hampton, Miss Leighton, and Rev. W. D. 
V. Duncombe. The choruses were given with 
vigour, and showed evidence of careful training and 
practice. The second part consisted of a miscel- 
laneous selection, commencing with the Andante and 
March from Beethoven’s Symphony in C minor, 
played in a manner creditable to the amateur 
instrumentalists. Macfarren’s part song, ‘‘ You 
stole my love,” was capitally sung, and induced an 
enthusiastic encore. The Largo and Rondo from 
Beethoven’s pianoforte Concerto in E flat was well 
played by Miss Hogarth. Miss Leighton in the 
French song ‘‘ Fleur des Alps” elicited an encore. 
The same compliment was paid to a MS. song by 
Langdon Colborne, sung by Mr. J. Twire. After a 
part-song by Pinsuti, the concert concluded with the 
overture to ‘*Zampa.’’ The London artists who 
assisted on this occasion were Mr. Henry Leslie, 
conductor; Mr. Henry Blagrove, violin; Mr. Henry 
W. Goodban, violoncello; and Mr. White, contra- 
basso. 





On Friday night a lecture on the‘human voice was 
delivered by Mr. Charles Lunn, atthe Royal Assembly 
Room, Birmingham. In opening, the lecturer 
explained the qualifications requisite in a musical 
instrument, and passed on to speak of the human 
voice, nature’s instrument. In order to produce a 
sound they must have air, or breath; but this did 
not produce tone or sound. They must set that air 
in motion by means of their vocal organs, for sound 
was air in motion. The human vocal sound was the 
result of breath or air obstructed in the organs of 
sound, and that obstruction could be used at will. 
He then gave a minute description of the nature, 
mode of action, and capabilities of the vocal organs, 
remarking that sound was produced by the air coming 
from the chest through the windpipe exciting the 
vocal cords. The chief object of a master or a pupil 
in that science was to get the greatest possible sound 
with the least possible air. Intensity and strength 
did not consist in or depend upon the quantity of 
air consumed, but the way in which it was used. He 
characterised the idea of there being a ‘“‘ chest voice ’» 
as stupid and erroneous. Having enlarged upon 
various other points, including the voice'as a means 
of conveying thought, the influence of dialects, and 
the duties and objects of a master, he concluded by 
a brief reference tothe nature of stammering and of 
consumption. He said there were various causes of 


stammering, and in two cases only could it be treated 





with any hope of success. If he were to say that he 
could “‘ sweep consumption from the land,” he should 
tell them what was false; but in many cases a proper 
knowledge of the nature of the vocal organs, the way 
to use them, and a due exercise of them, would prevent 
the disease from taking root in the constitution. 
The lecture was listened to with great attention 
throughout. 





The Liverpool Musical Society gave a performance 
of Haydn's ‘ Creation” at St. George’s Hall, on 
Friday last week. Conductor, Mr. Sanders; Leader, 
Mr. C. A. Seymour; Organist, Mr. W. T. Best. The 
solos were sung by Miss Katharine Poyntz, Mr. 
George Perren, and Mr. W. Winn. Miss Poyntz 
was very successful, and well deserved the liberal 
applause bestowed upon her.——Herr Reinecke, 
pianist, will make his first appearance at the Phil- 
harmonic Concert on Tuesday next. The singers 
are Mdme. Monbelli and Signor and Mdme. Bettini. 
——" Little Em’ly” and “ The Princess" are draw- 
ing good houses at the Alexandra Theatre. Tho 
principal performers are Messrs. 8. Emery, G. F. Rowe, 
E. Arnott, G. W. Anson, Misses Julia St. George, 
Fanny Addison, Rachel Sanger, Kate Carson, and 
Emily Weston.—Boucicault’s drama, ‘‘ The Life of 
an Actress,” and a new burlesque, “ The Gay Mus- 
keteers,” are the attractions at the Prince of Wales's 
Theatre. Miss Maria B. Jones sustains the principal 
character in the drama with her accustomed success. 
In the burlesque the clever Vokes Family from 
Drury Lane Theatre meet with much applause. 
These performers were old favourites at the Star 
Music Hall some two years ago,——A new drama, 
“ Muriel,” has been produced at the Amphitheatre. 
The company includes Mr. James Fernandez and 
Miss Emmie D’Este (Mdme. D'Este Finlayson). 


Professor Oakeley has been coneluding his series 
of organ recitals by three evening performances given 
to the various choral societies in Edinburgh. On 
Friday evening the audience consisted of the Old 
Greyfriars’ Choral Society, and on Saturday of the 
Choral Union, a limited number of the inmates of 
the Blind Asylum being also present on each 
occasion. On Monday evening the last recital of the 
season was given to the Sacred Harmonic Society, 
the Scottish Vocal Music Society, and the choirs of 
various churches, Presbyterian and Episcopal. 
Professor Oakeley prefaced his recital with some 
observations on the progress of music in Edinburgh, 
which he considered worthy of recognition, although 
much remained to be done. After some brief 
remarks on the various pieces of the program, the 
Professor alluded to the blind inmates of the Asylum 
who have been constant in their attendance at these 
recitals. ‘‘It remains for me,’’ concluded the Pro- 
fessor, ‘to offer a word of cordial welcome to my 
friends at the fartner end of the hall, to whom it 
affords me special gratification to give pleasure 
through the medium of that sense, which in the 
absence of the sense of sight, with which we are 
blessed, is no doubt sharpened and quickened so as 
to enable them to appreciate and enjoy music with 
more force and intensity than the majority of those 
less deprived and afflicted.” At the close of the per- 
formance, Mr. Mackay, the president of the Choral 
Union, thanked Mr. Oakeley in the name of that 
Society for the musical treat of the evening, and 
expressed gratification with the selection of music. 





THE OPERA. 


At the Italian Opera, Drury Lane, the Mar- 
gherita of Mdlle. Réboux, which character she 
sustained for the first time on Thursday last week, 
was a most striking performance. Some hilaf- 
dozen years ago she made an appearance at Her 
Majesty’s Theatre in Gounod’s “ Mireille,” but sho 
attracted little attention, and her departure was 
almost unnoticed. During the interval she has lost 
no time, and has succeeded in achieving a high repu- 
tation in Paris, the correctness of which has been 
more than ratified by the verdict of her English au- 
dience of Thursday. A little nervousness was at first 
apparent, but this soon disappeared, and the manner 
in which she got through the stringent test of the 
third act, proved the possession of the highest 
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talent, both dramatic and musical. Her voice is 
rather thin in the upper register, but is otherwise 
musical, mellow, and capable of every variety of ex- 
pression ; and there was not the slightest appearance 
of weariness even at the close of the performance. 
Her conception of the character is impulsive and 
impassioned; and she made many points which 
others have missed: a fact which will account 
for some of the chief morceaur—the Jewel 
Song, for instance—not standing out in the high 
relief to which we have been accustomed. The 
other characters were all well sustained. Though 
Signor Mario has made his rendering of ‘ Faust” 
so perfect as almost to exclude rivalry, Signor 
Gardoui’s pure style and careful enunciation 
enable him to fill the réle with credit and satisfac- 
tion. A little more fervour in his love-making 
would be desirable, and his long and successful 
career has not been passed through withont leaving 
some indications of the lapse of time. The Salve 
dimora was splendidly given. We need not expatiate 
on the Valentine of Mr. Santley; it was simply per- 
fect. Signor Gassier adopts a very different reading 
of Mephistopheles to that of M. Faure, but it is 
equally excellent in its way; and nothing could be 
finer than his exccution of the music. We know 
no Siehel now on the Italian lyric stage to compare 
with Mdme. Trebelli. In figure, acting, and singing, 
she fully realizes the most exacting ideal, and her 
efforts were warmly recognised by the audience, the 
‘* Flower Song” and the “ Quando a te” being both 
encored, Of the band and chorus it is impossible to 
speak in too high terms; nor of the effective group- 
ings on the stage. We may specially instance the 
Kermesse scene, the return of the soldiers, and nota- 
bly the pianissimo prayer on the death of Valentine. 
A word of praise must not be omitted for Signor 
Trevero as Wagner, and Mdme. Corsi as Marta. 
The opera was repeated on Monday last with a 
little judicious curtailment; when Mdlle. Réboux 
more than confirmed the favourable impression made 
by her previous appearance, and the other perform- 
ers were equally satisfactory. The general getting up 
of this exacting opera is a complete triumph for Mr. 
Wood, and argues well for the forthcoming novel- 
ties. 

On Saturday the powers of the company were 
again severely tested by the production of “ II 
Flauto.” Mdlle. Ilma de Murska was of course 
the Astrifiammante ; Mdme. Sinico, Pamina; Mdme. 
Monbelli, Papagena ; with Mdlles. Vinta, Clinton, 
and Guerriere as the Tre Geni; Mesdames Trebelli, 
Briani, and Corsi, as the Tre Damizelli; Mr. Lyall 
as Monostatos, Mr. Santley as Papageno; Signor 
Foli as Sarastro; and Signor Gardoni as Tamino. 
BSignori Rinaldini, Trevero, Archinti, Castelli, and 
Raguer filled the minor characters. Mdlle. de 
Murska’'s execution of her two airs Jeft nothing to be 
desired: it was brilliant and certain; the ‘‘Gl’angui” 
was onthusiastically encored. Mdme. Sinico and 
Mdme. Monbelli distinguished themselves in their 
respective parts, the latter exhibiting somewhat 
more dramatic feeling than on her previous appear- 
ance. Mr. Santley was inimitable as the bird- 
catcher ; the duet with Pamina, ‘ La dove prende,” 
was splendidly given; and Signor Foli distinguished 
himself greatly in the “Qui sdegno,” which was 
deservedly encored. The Monostatos of Mr. Lyall 
was a clever performance. The opera was excellent 
in its stage appointments, and band and chorus, 
with their careful and energetic conductor, Signor 
Arditi, acquitted themselves famously. 

On Tuesday ‘ Rigoletto’ was repeated, with the 
same cast as on the opening night, and admirably 
given: the only drawback being a slight hoarseness 
of Malle. Ilma de Murska, which necessitated the 
omission of her scena. 

On Thursday the “ Nozze di Figaro” was the 
opera, on which we must defer our remarks until 
our next issue. 

At the Covent Garden Opera House, in “La 
Traviata" Mdlle. Sessi has first achieved, then 
consolidated a thorough success. An agreeable 
presence, a flexible voice reaching to D flat in alt, 
and, if not superabundant: histrionic capacity, at 
least enough to form the making of a good actress, 
are qualities which fit her for many parts even more 


likely to tax her than that of Violetta. She had 
sufficient judgment to refine the boisterousness 
of the opening act without destroying its character. 
In the tenderer portions she evinced considerable 
power of pathos. The ‘Ah fors’ é lui” was given 
with great delicacy of expression and much gentle 
tenderness—the concluding Allegro, ‘‘ Serapre libera”’ 
being sung with that fluency of vocalisation which is 
an especial characteristic of Mdlle. Sessi’s style. 
Here the exceptionally high range of her voice 
became advantageously apparent—her excellent 
shake and bright staccato were especially good. The 
effect produced at the close of this scene was so great 
as to result in two distinct recalls of the singer. 
In the elaborate duet with the elder Germont, when 
sacrificing her love for his son, particularly at the 
passage, ‘“‘Morro; la mia memoria,” and in the 
closing ‘‘ Addio,” the sentiment and pathos were 
well expressed. The last act was admirably 
sustained. The duet “ Parigi o cara” created 
the usual sensation, and was greatly applauded. 
M. Naudin was recalled after the singing of ‘t Oh 
mio rimorso.” Signor Graziani received a simi 
lar compliment, and had to repeat the scena, 
“Di Provenza il mare.” On the conclusion of the 
opera, as well as of the second act, Mdlle. Sessi, 
together with M. Naudin and Signor Graziani, had 
to re-appear before the curtain, and to acknow- 
ledge the enthusiastic plaudits of the audience. 
The subordinate characters were filled by Mesdlles. 
Locatelli and Bauermeister, and Signori Tagliafico, 
Marino, Casaboni, Capponi, and Rossi. Signor 
Vianesi conducted. 

The operas this week have been ‘‘ Guglielmo Tell,”’ 
on Monday, “Il Flauto Magico” on Tuesday, 
(substituted for ‘‘Un Ballo” in consequence of 
Sig. Mario’s indisposition,) ‘‘ La Figlia del Reggi- 
mento,” and two acts of ‘* Masaniello” on Thursday ; 
and ‘* Medea” (Cherubini’s) on Saturday, for the 
first time at this house. 








CONCERTS. 





In the three concerted works forming the staple 
of the program of the first Matinée of the Musical 
Union on Tuesday last, the three great masters of 
chamber music, Haydn, Mozart, and Beethoven, 
were represented, and the abilities of the executants 
fairly tested. Mozart’s string quartet in D minor 
opened the matinée, in the hands of Herren Jean 
de Graan, Ries, Bernhardt, and Louis Lubeck, the 
first and last named making their first appearance 
upon this occasion. Although the playing of Herr 
de Graan suffered slightly from timidity, his execu- 
tion was a marvel for a boy of 18 only. His tone is 
varied with consummate skill, his bowing is remark- 
able for breadth and grace, and his phrasing is that 
of an experienced artist. The whole of the quartet 
showed carefui attention to detail, and the Andante 
was charmingly given, Graan’s delivery of the phrases 
on the fourth string displaying fine tone and rare 
sensitiveness. In Beethoven’s great trio in B flat, Op. 
97, Mdme Auspitz-Kolar took the pianoforte. Her 
reading is fullof purpose and character. Throughout, 
the interest of the audience was secured by the judg- 
ment and skill of the artists. To our fancy, the 
delivery of the motivi of the andante would have 
gained in calmness, if pronounced with less tremolo 
in the string parts, but it would be hardly possible 
to exceed the tenderness and grace with which the 
movement was given. The tempi of the different 
portions of this work were most satisfactory, and the 
mechanical difficulties were overcome with ease. In 
the adagio from Spohr's, Op. 55, Herr de Graan 
displayed a simple truthfulness of expression, and a 
refined phrasing. Haydn's string quartet, No. 82, 
gave evidence of thoughtful preparation and proved 
the new violoncellist, Herr Louis Lubeck, an artist 
of skill and discrimination. Specially charming 
were the minuet, so full of innocent gaiety, and the 
andante with variations of a deeper shade and a 
graver cast of thought. According to the Musical 
Union custom, the matinée was closed with a group 
of detached pianoforte solos, including this time 
Chopin's polonaise in C sharp minor, two of Schu- 





mann’s Kreisleriana, and a characteristic trifle of 


Bohemian type. All were given by Mdme. Auspitz- 
Kolar with grace, abandon, and finish. At the 
second matinée we are promised one of Herr 
Reinecke’s concerted works, with the composer at 
the piano. 

The Philharmonic Society's third concert took 
place on Monday night, when the following selection 
was performed :— 


Symphony in E flat ...... eeeee Schumann. 
Preislied (Die Meisterstinger von ' Niirnberg).. Wagner. 


Concerto in G, Pianoforte .............+2+++ Beethoven. 
Cavatina, “ Bel raggio ” (‘‘ Semiramide”).. 

Overture’ ORE Pe vcncccecceeeseccecece Mendelssohn. 
ya YY eee rer Beethoven. 
Aria, “ Voi che sapete ” (‘Le Nozze di Figaro”) Mozart. 


Overture, ‘ Anacreon” Cherubini. 
Schumann’ 8 symphony in E flat was performed for 
the first time at these concerts. Although classed 
as the third of Schumann’s four symphonies, it was 
the last in order of composition, and has received 
its characteristic title from the fact of Schumann 
having attributed its origin to the impression made 
on him by witnessing the ceremony of the instal- 
lation, in Cologne Cathedral, of the Archbishop as 
Cardinal. The fourth and fifth movements are 
too dull to ensure the reception of this work in 
England, though up to these on Monday night the 
composition was favourably listened to. The 
Preislied by Richard Wagner which Herr Gunz 
introduced, was an interesting novelty, it aroused 
interest, but failed to enlist sympathy. The Lied 
partakes of the character of an impromptu effusion 
rather than of a well-designed work. Herr Gunz 
declaimed it most vehemently and was well applauded. 
Madame Schumann achieved a genuine success by 
her admirable interpretation of Beethoven’s fourth 
Concerto, in which she introduced elaborate ca- 
denzas of her own—her performance of each of 
the three movements having been received with 
special demonstrations of applause, and the player 
re-called after she had left the platform. Madame 
Monbelli, in Rossini’s ‘Bel raggio,”’ again ex- 
hibited her talents as a concert singer. Her 
vocalization was brilliant and effective. Mr. 
Cusins conducted with his usual ability. 

The benefit of Mr. Manns on Saturday brought 
forward a rich treat at the Crystal Palace. Com- 
mencing with the bright melodious overture to 
Mozart’s little musical comedy, ‘ L’Impressario” 
("Der Schauspieldirector’’), and concluding with 
Weber’s glowing prelude to ‘* Oberon ;” the orches- 
tral performances included one of the finest render- 
ings we have ever heard of Beethoven’s noble 
symphony in A (No. 7), and the ballet-music from 
Mendelssohn’s opera, ‘‘ Die Hochzeit des Camacho” 
—the latter for the first time in England. The 
opera was composed in 1825, when Mendelssohn 
was little more than sixteen, and appears to have 
been performed but once—-at Berlin, on April 29, 
1827. The overture has been several times given at 
the Crystal Palace and other concerts. The subject 
of the opera is an episode in “Don Quixote,” 
—a masque in which Love and Wealth form the 
principal characters; and the conceit is admirably 
worked out. Mdme. Schumann gave a very fine 
performance of Weber’s romantic pianoforte solo 
with orchestral accompaniments; the ‘‘ Concert. 
stiick ; and vocal solos were contributed by Mdlle . 
Réboux, Mdme. Florence Lancia, Signori Mongini’ 
and Urio; and Mr. Vernon Rigby. The encores 
of the day were awarded to Signor Mongini. Mr. 
Vernon Rigby showed to advantage in a couple of 
Sechumann’s Lieder to which orchestral accompani- 
ments had been added. 

An evening concert, in aid of the St. John’s 
Church Organ Fund, was given at the District 
School Rooms, Brixton, on Thursday, April 21st. 
The vocalists were Miss Edmonds, Mr. Wallace 
Wells, and the St. John’s Orpheus Quartet. The 
program also included a solo for the violin, by 
Mr. H. Weist Hill, R.A.M.; a violoncello solo, 
on airs from “ Linda di Chamouni,” by Mr. 
Pettit; Klose’s ‘Air Varié,” for the clarinet, by 
Mr. Snelling; and a pianoforte solo by Mr. J. 
Harrison, organist of St. John’s, Brixton. Miss 
Edmonds sang the three songs allotted to her with 
great feeling, securing an encore for the second, 
“Oh say not woman’s heart is bought ;”” Mr. Wells 
was effective and equally successful in Wallace’s 


Peewee eee eee eneeee 





“Yes, let me like a soldier fall ;” and the Quartet 
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above referred to were heartily and unanimously 
encored in Loreur’s glee, ‘“‘ Banish, O maiden,” and 
Beale’s difficult madrigal of ‘‘ Come, let us join the 
roundelay.” Mr. John Harrison and Mr. Sidney 
Nayler were the accompanists. 

Mendelssohn’s oratorio of “‘ Elijah’? was given on 
Monday last, at the Angell Town Institution, 
Brixton, for the benefit of Mr. William Lemare. 
The artists, who were assisted by the Brixton Choral 
Society, included Madame Florence Lancia, Mrs. F. 
Lucas, Miss Adelaide Newton, Mr. George Perren, 
and Mr. G. R. Renwick. In the absence of Mr. 
George Perren, till late in the evening, an efficient 
substitute was found in Mr. Carter. The perform- 
ance was well received by a crowded assemblage. 
Mr. J. Harrison presided at the piano, and Mr. F. 
H. Lemare at the harmonium. Mr. William Lemare 
conducted. 








THE THEATRES. 





“ M.P.,” Mr. Robertson’s new comedy, brought 
out at the Prince of Wales’s Theatre, is cast in the 
same form as his previous successes at this theatre, 
and will no doubt undergo similar fortune. It has 
its double pair of lovers, the sentimental and the 
sprightly couple; it has a demure part for Miss 
Addison, who is perfect in the art of drooping her 
eyes; it has a sprightly part for Mrs. Bancroft, 
equally au fait in liveliness. It has a character 
part for Mr. Hare. It has the inevitable antiphonal 
love-making—the alternate colloquialisms which 
amused in “Ours,” but which by repetition in 
‘* Caste,” ‘* School,” and ‘“‘ M.P.” is growing stale. 
Altogether, the new piece is pretty, witty, and bids 
fair to be popular. It is full of good things, and the 
characters portrayed are always interesting, if they 
belong to the type familiar in Mr. Robertson’s plays. 
The plot is very slight: there is indeed no intrigue 
whatever. The piece marches as smoothly as one of 
Mr. Anthony Trollope’s stories. Mr. Dunscombe 
Dunscombe, admirably acted by Mr. Hare, is an 
ideal old English country gentleman on the verge 
of ruin, and fearing the break-up of his household. 
To his son, a stage-struck amateur, he confides the 
state of his affairs, and begs him to win the affec- 
tions of Miss Cecilia Dunscombe, niece and ward of 
the old gentleman. But Chudleigh Dunscombe de- 
clines, since he regards Cecilia only as a sister; and 
she, for her part, is engaged to Piers Talbot, the son 
of a neighbour, and candidate for the borough. 
When we say that Cecilia is acted by Mrs. Bancroft, 
and Piers by her husband, the nature of the two 
characters will be understood. A vulgar manufac- 
turer, Isaac Skoome, now arrives on the scene with 
his pretty Quakeress ward Ruth. How Ruth 
comes to be a Quakeress nobody knows, but the 
raison d’étre is probably to be sought in the pretti- 
ness of Miss Carlotta Addison when she casts 
down her eyes and looks demure. With Ruth Master 
Chudleigh falls incontinently in love, notwith- 
standing that her guardian has announced his 
intention to marry her. Skoome also proposes to 
contest the borough, and resolves to bribe, knowing 
Talbot’s aversion to resort to such means. As the 
free and independent electors are notoriously 
venal, Cecilia makes up her mind that her 
inamorato Talbot shall win, despite his scruples; 
and secretly withdraws £2000 from her bank 
(for she is an heiress), which she anony- 
mously sends to Talbot’s agents. By some 
mistake the money reaches the agents of his 
opponent; and Talbot believing that Mr. Dunscombe 
has assisted the manufacturer with money, quarrels 
with him. The last act is devoted to the election, 
and takes place in Talbot's Committee-Room. 
Cecilia, penitent for the miscarriage of her scheme, 
does all in her power to aid Talbot's cause; kisses 
the electors, even the putty-faced painters and 
glaziers; and ultimately helps to secure his return. 
Chudleigh weds Ruth, and voila tout. The play is 
charmingly acted by the ladies and gentlemen 
mentioned. We must add that Mr. Addison takes 
the part of the parvenu, Skoome. The first perform- 
ance of “ M.P.” went without a hitch, thus 
testifying to the carefulness of that stage workman- 
ship which Mr. Byron says can only be acquired 


vuiter the practical experience of several nights’ 
performance. 

Mr. Craven’s new drama, “ Barwise’s Book,” 
brought out at the Haymarket after having been 
long underlined, is not a favourable specimen of the 
author’s craft. The plot is hazy, the characters 
unprepossessing. Mr. Sothern appears as an 
unprincipled fortune-hunter, who is disappointed 
of an expected legacy, marries for money, finds this 
expectation also baffled, turns forger, and hides a 
counterfeit codicil of the deceased in one of his 
favourite volumes—Shakespeare, otherwise known 
as Barwise’s book. This codicil revokes the will, 
and leaves Charles Mulcraft, the forger in question, 
heir to the property. In consideration of £2000 
paid down Muleraft consents to throw the 
testament into the fire, but it is rescued 
from destruction by a village girl, and produced 
against him in evidence, a returned convict 
also appearing to confound him. Im the end 
Mulcraft is brought to penitence, and his old 
sweetheart whom he has cast off marries a virtuous 
young man. In such a part as Mulcraft Mr. 
Sothern’s grace and ease of bearing militate against 
the vraisemblance of the character. It is difficult to 
believe in so accomplished a scoundrel. If anything 
could galvanise so hopeless a story it would be the 
charm of Miss Robertson’s acting, who appears as 
the deserted sweetheart. Mrs. Frank Matthews 
is the deluded widow whom Mulcraft marries for 
wealth, and who espouses him for the same reason : 
a situation recalling to the mind Mr. and Mrs. 
Lammle in ‘Our Mutual Friend.” Mr. Buckstone 
exhibits his humorous fase in the guise of a 
wheelwright, trustee to Barwise; Mr. Compton is 
the returned convict who confutes the swindlers ; 
Miss Fanny Gwynne a lively country maiden ; and 
Messrs. Kendal and Chippendale appear in the cast. 
The play is furnished with beautiful scenery—a 
charming landscape and a cosy interior for which 
Mr. O’Connor deserves great credit. In all literary 
respects however it is poor. 

The French company at the Princess’s have been 
playing Marivaux’s comedy “ Les Fausses Con- 
fidences,” and Sardou’s comedy ‘‘ Les Vieux Gargons.” 
The plot of Marivaux’s pieceis briefly this. Ariminte, 
@ young and rich widow (Mdme. Plessy) is about to 
marry the Count (M. Scipion) in order to avoid a law- 
suit, which is pending between the families. The 
Count’s property joins Madame Ariminte, and her 
mother (Mdme. Crosnier) burns with anxiety to see 
the dispute at an end, and her daughter a countess. 
Monsieur Remi, an attorney (M. Larmet), introduces 
his son, Cleves Dorant (M. Paul), into her house as 
steward. The young man has fallen in love with 
Ariminte, or rather with her wealth, and endeavours, 
with the assistance of her Major Domo, Dubois 
(M. Daubray), to gain her affection. Marton 
(Mdlle. Paturel), a sort of dame de compagnie 
to Ariminte, imagines that Dorant has fallen in love 
with her. In course of time Ariminte favours 
Dorant’s suit, which is artfully urged by Dubois, 
while the reticence of the young man compels Ari- 
minte almost to make the avowal of her love unasked. 
Dorant in the end really falls in love with Ariminte, 
confesses the insincerity of his early profession, 
claims forgiveness, and vows perpetual constancy. 
This somewhat simple and most inoffensive plot is 
admirably worked out, and the dialogue is always 
flowing and often brilliant, while the acting is 
beyond reproach. 

‘* Les Vieux Garcons "’ has been described in these 
pages. The representative ‘‘old bachelor” is an 
idle, selfish, and unprincipled libertine, who at last is 
brought to the feet of a young innocent girl, repents, 
avows himself the father of a young man who has 
challenged him to fight; and sues for pardon to 
those whom he has wronged. The repentance is 
complete when he places in his son’s hand the hand 
of the young girl in question. The acting was most 
refined, especially that of Mdlle. Léonide Leblanc, 
M. Daubry, M. Larmet, and M. Hausser. 

At the Standard the new burlesque “ Guy Fawkes" 
is a decided success. We need not trouble the 
reader with the details of a story with which he has 
doubtless been familiar ever since he was five years 





old, To the performance the piece chiefly owes its 





success. The music has been selected with a 
judgment and care that leaves scarcely a piece 
without an encore; a result to which the singing of 
Miss Julia Matthews (Tresham), Miss Levy (Percy), 
and Mrs. Brian (Catesby), very materially conduces. 
We regret we cannot say as much for the orchestra 
and chorus. But there is the quaint old scenery of 
King James’s time (itself worth a visit), and a 
drunken carouse of the conspirators in the cellarage 
before the intended explosion, which of course, 


is prevented by the arrival of the authorities. It © 


takes a great deal to fill the enormous arena of this 
theatre, but the pit, the stalls, and the galleries 
were crammed and the boxes well attended. 

An olla podrida form of entertainment has been 
started at the King's Cross Theatre, heretofore 
a house for amateurs. Farce, ballet, and French 
platform eccentricity, form the staple. 








FRANCE. 
Panis, April 27th. 

The Plebiscité monopolises the public attention 
just now and leaves us without any general topic of 
interest. 

The death and funeral of Nestor Roqueplan has 
set the journalists to work raking up anecdotes and 
reminiscences for their scrap-like columns. One 
writer in a red paper remarks ingenuously, ‘‘ Nestor 
Roqueplan has been designated as the Parisian of 
Parisians.” Isitacompliment? If Parisian means 
witty, then he was Parisian in the fullest sense, &c. 
This is the style of gossip that tickles the ear of the 
worthy townsfolk. They are never tired of telling 
you how witty they are. They pat themselves on 
the back with as much relish as if the encourage- 
ment came from strange hands. They have the 
reputation for wit, and perhaps it is not wholly 
undeserved. The fact is they are either witty or, to 
translate their vernacular, ‘‘ as stupid as cabbage,” 
the invention of which simile par parenthise, does 
not appear to have called forth any of their native 
esprit. Latterly they have been of the Cabbage— 
Cabbagery. 

The most fickle journal of this most fickle people 
has begun to be hypercritical over La Patti. Is this 
the signal for her decline in Parisian favour? The 
Marchesi’s Figlia is too childish they have dis- 
covered for a married woman's assumption of the 
16le—which, be it said, has not changed in any par- 
ticular that I can discover, since the days when 
Patti was a spinster, the idol of the opera-goers. 

While upon the Patti news let me add that her 
singing added greatly to the success of the last 
concert at the Hotel de Ville. She sang three 
times: firstly, the Finale of ‘“‘La Sonnambula ;" 
then a duet from “ Don Pasquale" with Dellesedie; 
and lastly, a duet from ‘‘ Semiramide” with Mdlle. 
Grossi. Mdmes. Ristori and Coquelan, of the 
Frangais, also appeared at the same entertainment. 

On Monday a duel was to have taken place at 
Vincennes, but upon the arrival of the fire-eaters in 
the wood they discovered a party of the Garde 
awaiting them, and they had to move off, to cool 
their blood by a promenade, which lasted from five till 
seven a.m., when they gave it up as a badjob. The 
troubles of the professors of our noble P. R. have 
fallen upon the duellists; and they complain bitterly 
of the arbitrary law which denies them the right of 
peppering each other in peace. 

The “ Princesse de Trebizonde ” is on her last legs 
here; but the papers say that her success chez vous 
promises a lengthened run for her there. 

The Variétiés have two new pieces in rehearsal, 
“The Woman of Straw" (‘La Femme de Pdille") 
and ‘Le Train des Cocottes,"" which may be trans- 
lated ‘‘ Fast Women.” The first is an opera, the 
music by Emile Jonas; the second is » comedy, 
calling for not less than eighteen artists, amongst 
whom is an Anglo-Frenchman named ‘ Cooper," 
anda débutant styled ‘“ Luco,”’ who has made a 
great name at Lyons. 

They open the Mabille to-morrow night (Saturday). 
It was never opened at so early a date previously. 
On the other hand the summer was never so ad- 
vanced as it is this year in the French metropolis, 
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“ FROU-FROU” IN CHANCERY, 





The Chancery case of “ Frou-frou” was heard on 
Wednesday before Vice-Chancellor Sir W. M. James. 

This suit has been instituted by Mr. George Wood, 
ofthe firm of Cramer and Co. (Limited), who has 
purchased from Messrs. Meilhac and Halévy, the 
authors of the French comedy “ Frou-frou,” all the 
rights of representing it either in English or French 
in the United Kingdom, to restrain Mr. Nye Chart, 
manager of the Brighton Theatre, from permitting 
to be performed, and Miss Binda, an actress, and 
Mr. Horace Wigan from performing at the Brighton 
Theatre a piece called *“ l’rou-frou; or, Fashion and 
Passion.” The French play ** Frou-frou”’ was first 
performed at the Theatre du Gymnase, in Paris, on 
the 80th of October, 1869, and on the 2nd of 
December, 1869, the French comedy was registered 
at Stationers’ Hall, and the resistration gave the 
names of Meilhac and Halévy, authors and proprie- 


tors. The plaintiff on the 18th of January, 1870, 
agreed to buy from the authors for £80, the right of 
representation in the United Kingdom. On the 
29th of January, 1870, the plaintiff began to publish 
in the Musical World an English version or trans 


lation by Sutherland Edwards of ** Frou-frou,” under 
the title “Like to Like,” and a foot-note appended 
to the title showed that the version was sanctioned 
by the authors and published with their approval, 
til Mr. Edwards duly assigned his interest in the 
version to the plaintiff, and he was registered 
as the proprietor. The defendant, Miss Binda 
first negotiated with the plaintiff for permission to 
perform the above version, but refused to pay the 
required royalty of £5 a night. Mr. B. Webster, 
jun., having also translated “ Frou-frou,” the de- 
fendant arranged to represent that translation at the 
Brighton Theatre, and consequently this suit was 
instituted. The chief points relied on in defence 
are—(1), that the defendants are, under the Copyright 
Act, 1852, entitled to represent an adaptation of the 
French piece; and (2), that the version registered 
by the plaintiff is not a translation within the 
provisions of that Act. The fourth section of the 
Act in question (15 Vic., ¢. 12) authorises her Majesty, 
by Order in Council, to direct that authors of 
dramatic pieces first publicly presented in any 
foreign country may be empowered to prevent 
unauthorised translations for a certain period after 
the time when the authorised translations are first 
published, or publicly represented, and therefore 
the law for protecting the representation of 
such pieces shall extend to prevent unautho- 
rised translations. The sixth section, and the one 
of importance in this suit, provides that ‘ nothing 
herein contained shall be so construed as_ to 
prevent fair imitations or adaptations to the English 
stage of any dramatic piece or musical composition 
published in any foreign country. The eighth 
section provides that no author shall be entitled to 
the benefit of the Act in respect of any translation 
of a book or dramatic piece unless he complies with 
certain regulations, which are—(1), Registry of the 
original work and a copy deposited at Stationers’ 
Hall within three calendar months of its first publi- 
cation in the foreign country; (2) notification on 
title page that the author intends to reserve his 
right of translation; (3) the translation must be 
published within one year after the above-mentioned 
registration and deposit; (4) the translation must 
be registered and a copy be deposited; (5) as to 
books published in parts, each part must be 
registered and deposited within three months ; 6) 
as to dramatic pieces, the translation sanctioned by 
the author must be published within three calendar 
months. 

The second suit is against Mrs. John Wood, lessee 
of the St. James's Theatre; The cases are iden- 
tical, and by consent of parties were brought on 
together, the Vice-Chancellor stating that the 
decision in the one would govern the other. 

Mr, Eddis, in opening the case, said the main 
question was whether the play which was now being 
performed at St. James’s Theatre, and which had 
been performed at Brighton some time back, is a 
piratical translation of the French play of “ Frou- 
frou,” or is what is called a “resemblance” or 
“fair adaptation;" and also whether the plain- 
tiff's title to the sole right of translating and 
producing the play in England could be sus- 
tained under the Copyright Acts. The learned 
counsel then compared the translation with 
the original at considerable length to show 
that the drama was faithfully reproduced in its 
integrity by the plaintiff's translation, and that 
nothing had been omitted which at all affected the 
plot or the action of the piece. The translation 
was identical in character, in dialogue, in the 
sequence of events—the whole plot and everything 


the piece, in which they call up certain reminiscences 
of their youth, more calculated for the Parisian 
than for the English stage; and nearly the whole of 
these conversations had been omitted from the 
plaintiff's transiation. 

His Honour asked whether Mr. Eddis would call 
a version of an ode of Horace in which names were 
Anglicised a translation. 

Mr. Eddis said the question would be whether the 
vital portion of the piece was transferred. 

His Honour observed that there was no doubt that 
the plaintiff's piece would be a piracy of the original, 
but could it be said to be a “ translation,’ as the Act 
provides. There were differences. 

Mr. Eddis said the omissions were necessary, 
because the Lord Chamberlain would have directed 
certain passages to be omitted. The intent of the 
Act was to put a foreign author in the same position 
as a native author. 

His Honour hinted that the plaintiff's version was 
as much an adaption as “ The Hypocrite” was of 
* Tartuffe.” 

Mr. Eddis.—Our version is as literal as it can 
possibly be—as close an imitation, having regard to 
the necessity of omission. What is in substance 
required by the Act is a transfer of the plot, all that 
bears on the plot, and the characters all acting up 
to the same result as in the original. The de- 
fendant contends that this version comes within the 
clause above cited, which exempts fair adaptations 
from being treated as piracies; but, in fact, this 
version is substantially a translation, and the vari- 
ances relied on by them as constituting the version an 
original work are trifling and unimportant. Of 
course here the main question is whether the de- 
fendant’s is not a mere translation, and, therefore, 
in substance an infringement of the plaintiff's 
rights. In ‘‘D’Almaine v. Boosey,” the question 
was whether the appropriation of several bars 
of music was a piracy, and it was held that 
to take what constituted the air or melody was a 
piracy. The defendant has at the last hour pro- 
duced ‘* Kast Lynne,” and says that this is the 
source of “ Frou-frou,” and that it is not an original 
work. The dialogue is substantially the same—the 
same scenes and the same stage effects. 

His Honour.—In fact, you say that if a deaf and 
dumb person saw both he would imagine he saw the 
same, and a Frenchman not understanding English 
would think so. 

Mr. Eddis continued that mere omissions and 
alterations not at all affecting the substantial nature 
of the piece did not deprive it of its character of 
translation. 

His Honour.—But you have translated the scene 
as well as the language to England. 

Mr. Eddis then concluded by submitting that the 
plaintiff had established that his version was a 
translation. 

Mr. Blaine and Mr. Beale followed on the same 
side, and contended that piracy consisted in taking 
that which really was the vital part of a work, and 
no omission of matters which were mere fringe 
could affect the question, or make the plaintiff's 
version less a translation within the meaning of 
the Act than if it had been a verbatim et literatim 
reproduction of the original. Mr. Roberton Blaine 
referred to the French authorities collected in the 
‘‘Traité de la Contrefacon,” published by M. 
Etienne Blanc in Paris in 1855, and to Burke’s 
‘“‘Law of Interiational Copyright,’ as showing 
that a translation did not necessarily mean a 
servile copy of the original. 

Mr. Kay, Q.C., for the defendants, relied upon 
the word “translation” in the statute, which 
hesaid must be strictly construed. No doubt 
when an idiom was incapable of being given 
literally in English it might be rendered by an 
equivalent phrase, but ‘ translation” was one of the 
conditions of the monopoly secured by the Act. 
He referred to the sections above cited of the 
Copyright Act. It was required by the Act that a 
translation of the foreign work must be published 
in this country. Is this version by Mr. Edwards 
translation? Not only is the language different but 
in the first and second act 141 out of 400 speeches 
have been omitted. The objects of publication of a 
translation is to show what the original play is. 
The Act clearly distinguishes between a translation 
and an adaptation; and the requirements of the 
Act are not satisfied by publication of what is 
substantially an adaptation and not a trans- 
lation. An abridgment, though not calling for 
fresh invention, is a thing to which the Act does not 
apply. A translation means a delivery from one 
language into another, haying regard to the difference 
of idioms. Supposing “ Frou-frou” had been given 
to a skilled person, with instructions to make a 
translation, would he have produced such a work as 





precisely the same, with the single exception that 
the French play contains as part of the dialogue— 
having no bearing whatever on the plot—convers: «| 
tions, for instance, between the father of the heroine, 
Frou-frou, (who is an old rouwé), and the villain of 





Mr. Edwards's? Mr. Edwards might, if he chose, 
have put on record a literal translation, then he 
might have subsequently adapted, if he pleased, but 
to acquire that right the thing first registered must 
be a translation. The Act of Parliament dealt with 


‘‘translations” which were intended to be standards, 
which persons ignorant of the French language 
might consult, and it was not intended to protect 
mere adaptations from French dramas for the 
English stage. 

The Vice-Chancellor remarked that if that were 
the true construction of the Act, English playwrights 
could claim very little property in their productions, 
(A laugh.) 

Mr. Kay said that no doubt a good many English 
managers followed the advice of the immortal 
Crummles when he threw down the French play 
before Mr. Johnson, who had expressed his utter 
inability to write a drama, saying, ‘‘ Take that and 
turn it into English.” (Laughter.) 

The Vice-Chancellor: Then your view is that the 
Act was intended to stop the Crummleses and the 
Johnsons from any further depredations? (Laughter.) 

Mr. Kay.—It was not intended to stop them from 
making a fair adaptation of a French play. Adapta- 
tion means that the writer shall not only translate, 
but shall bring to bear in the course of making his 
translation all those different qualities of tact, 
knowledge of both languages, acquaintance with the 
tastes of his audience, deference to their prejudices, 
and so on, which make him not a mere translator 
or literary hack, but a successful playwright. If he 
does that, then, although he may translate, and 
although, to a very great extent, his work may be 
called a translation, still it is not a bare, bald, literal 
translation of the original, but it is that kind of 
translation or adaptation of the original which 
enables the play to be successfully acted in England. 
That is a thing which is saved by the Act of Parlia- 
ment, and which is intended by the Act of Parliament 
to be distinct from the word “ translation.” Upon 
the question of costs, even if the Court should be of 
opinion that this was a case for injunction, there 
was such an entire absence of the animus furandi 
that no costs should be given. The affidavits of 
Beatrice Binda and Benjamin Webster, jun., clearly 
— that the translation and the idea of adaptation 
o the English stage had been on foot long before 
the assignment of copyright to the plaintiff. Miss 
Beatrice had seen the play acted in Paris, and had 
formed the opinion that it could be successfully 
adapted to the English stage. Accordingly she 

laced the work in the hands of Mr. Benjamin 

ebster, jun., for that purpose, and it was actually 
= that she expended £300 upon the matter 
efore any copyright was granted. 

The Vice-Chancellor: That would certainly go to 

rove your good faith; but of course it was subject 
fo the author availing himself of this power of 
enforcing his rights. 

Mr. Kay: It would render your Honour disinclined 
to interfere in the matter, supposing your mind were 
at all on a balance respecting the rights of the 
parties. 

The Vice-Chancellor: No doubt it is important as 
to costs. 

Mr, Kay concluded his argument by submitting 
that the plaintiff had made out no case either for 
damages or injunction, and that in any event, totd 
re perspectd, no costs should be given. 

r. Lindley followed for the defendants. He 
contended that the object of inserting in the statute 
the provision about registering a translation was to 
inform the court of the substance of the play for 
which protection was sought. His Honour was 
acquainted with the French language, but the law 
presumed on the part of a judge acquaintance with 
no foreign language ; and if this had been a play in 
Russian the necessity of a literal translation would 
be more obvious. The learned counsel then insti- 
tuted a close comparison between the original play 
of “ Frou-frow” and Mr. Edwards's translation, 
with a view of showing that, while Mr. Edwards 
was perfectly master of French, and knew 

erfectly well how to translate a French play, he 
had purposely avoided making a translation, but 
had omitted passages which were absolutely neces- 
sary to the enjoyment of the play in the original 
for the purpose of suiting English tastes with a 
view to stage representation. In the first place the 
title, ‘‘ Like to Like,” was not a translation of 
‘‘ Frou-frou.” The character Zanetto was re- 
tained, indeed among the list of persons appearing; 
but all the part in which this personage appeared 
was cut out. Then the very passage which was the 
key to the whole of the original play, that which 
explained the meaning of the title, and upon which 
the whole action turned, as showing the disasters 
to which a character of this peculiar temperament 
is exposed, had been — omitted. The passage 
was at page 5 of the original :— 

De quel nom vous appellerai-je, qui, mieux que 
celui-la, convienne a la délicieuse petite personne 
pour laquelle il semble avoir été inventé? N’est-ce 
pas vous tout entiére, Frou-frou? Une porte qui 
s’ouvre e+ tout le long de l’escalier, un bruit de jupes 
qui glisse et descend comme un tourbillon, . . . 
Frou-frou. . . . Vous entrez, tournez, furetez, 





vaugez, dérangez, bavardez, boudez, riez, parlez, 
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chantez, pianotez, sautez, dansez, et vous vous en 
allez. Frou-frou, toujours Frou-frou, et je suis bien 
sur que, pendant que vous dormez, l’ange qui vous 
arde agite doucement ses ailes, avec ce joli bruit, 
rou-frou. 
This was not to be found in any form in the so- 
called translation; and on the whole, out of upwards 
of 400 speeches, 141 had been omitted. This might 
well be, as the plaintiff himself had described it, a 
‘‘ version ;”’ in no sense was it a ‘‘ translation.” 

Mr. H. Wigan, by an affidavit, stated the principal 
differences between the original version and that 
produced. . 

Mr. Palgrave Simpson made an affidavit that, 
having regard to the alterations, omissions, and new 
dialogue the plaintiff's version would not, in the 
theatrical world, be termed a translation. 

Mr. Lindley then proceeded to argue that the 
authors had not sanctioned the translation which 
appeared in the Musical World in accordance with 
the provisions of the Act. The purport of the Act 
was that the sanction of the author must be given 
to the particular translation in order to furnish a 
guarantee that the translation was a correct 
one. As the Oourt had to decide what is a 
translation or adaptation, a sanctioned trans- 
lation must exist as a test to help the Court. 
Out of Act 1 there are 82 speeches omitted. From 
Act 2 the whole of the music lesson is omitted, and 
also the notorious scene between Gilberte and her 
father, in which she rallies him on his intrigues, 
and also a preliminary duet between them not open 
to the same charge of impropriety. Whether these 
omissions are desirable or not, they are fatal to the 
pretensions of the piece to be a translation. It is 
not one, nor is it intended to be one. It is not the 
business of a translator to invent or interpolate. In 
the third act a passage of fifteen or sixteen French 
lines is contracted into four or five English. The 
first scene of the fourth act is omitted altogether. 
In one passage in the plaintiff's version reference is 
made to ‘* Russians in Central Asia,” and ‘the Irish 
Land question,” and nothing similar appears in the 
original. 

The Court then rose. 








THE DRAMATIC FSSTIVAL AT MAN- 
CHESTER. 





The following is an account of the receipts at 
the Theatre Royal each evening during the late 
festival :— 


April 4.--Opening Address by Mr. H. £ 5s. d. 
M. Acton. ‘All that Glitters is not 
Gold.” “The Lost Child:” Mr. 
Saker and Mr. Arnott, from the 
Alexandra Theatre, Liverpool...... 63 17 0 


April 5.—‘ The Morning Call.” ‘ His 
First Champagne: Mr. Compton... 118 4 6 


April 6.—‘ Plot and Passion:” Malle. 
Beatrice and Mr. Horace Wigan. 
“The Post Boy:” Mr. Sefton Parry 
and Migs Burette ............sssseeeee 


April 7.—“Les Deug Aveugles”’ and ‘Coa 
and Boz:’’ Mr. Du Maurier, Mr, 
Harold Power, Mr. F. Sullivan, 
and Mr. A. Sullivan. ‘“ The Ladies’ 
Club :"? Lady Dom .....6....:ccseeeee . 175 9 6 


April 8.—“A Cure for Love:” Mr. Buck- 
stone and Mrs. Fitzwilliam. ‘'Uncle’s 
Will:” Mr. Kendal and Miss Madge 
Robertson......... b40bs000bbdb400s 38600800 182 2 0 

April 9 (Morning Performance).— 

**Love’s Doctor:” and “ Happy 
Pair:’’ Mr. J. Eldred and the Prince 
of Wales company Liverpool ...... 8717 0 

April 9 (Evening Performance).—“ War 
to the Knife:” Mr. and Mrs. Nye 
Chart. ‘The Cobbler’s Stratagem:” 

Mr, B. Brierly........... pieuethioWieens . % 6 O 

April 11.—“ Guy Mannering” and “A 
Phenomenon in a Smock Frock:” 
The De Trafford Club Amateurs 
and the Musical Societies.......... “ 


April 12.—Concert: The Manchester 

Vocal Society, Mr. O. Bernhardt, 

Mr. De Jong, Mr. Hecht, Mr. H. 

Wilson, Mr. Shickle, and others... 39 5 6 
April 18. Uncle Dick's Darling :” Mr. 

J. L. Toole and Mr. H. Irving. 

Amateur Christy Minstrels Enter- 

PAINMENE 14... ..seeesreceereeseees seoesee 222 17 6 
April 14.—* Barbe Blewe:’’ Mr. J. Rus- 

sell’s Opera Bouffe Company 


104 10 0 


63 10 0 


TEED sisentcntneocieceseoeese £1212 3 0 





REVIEWS. 





(Oramer & Co. Lrrren.] 
Fantasia on Popular Airs from Hervé's Opera Bouffe 

* Chilpéric.” By Stpnny NaYior. 

Mr. Naylor has made a capital fantasia from the 
interweaving of the chief melodies in ‘* Chilpéric.” 
It requires a good executant to give a proper render- 
ing, as the author has not taken particular pains to 
avoid difficulties, if he has not here and there gone 
out of his way to create them. But the treatment 
is musicianly; and, well played, will ensure some 
audience among the econversationists of a crowded 
drawing-room; with the further recommendation 
that those who listen will be abundantly gratified, 





= 





(Merziter & Co.]} 


Fugue for the Organ. Composed by Henry W. 

GoopBan. 

We have much pleasure in calling attention to 
this excellent specimen of a style of composition 
now little in vogue. The key is D minor, common 
time: the subject, sufficiently striking to arrest the 
attention, is given out by the bass, and with its 
answer is well worked out; the eight bars of pedale 
leading to the final close are effective. The piece 
will be found useful to the young organ-student, 





(H. Hammonp & Co.] 
“Violet Bloom.” Idylle for the Pianoforte. By 
THEODOR OESTEN. 
An elegant movement in FE flat, Andantino, in 
12-8 time, with an episode in A flat, returning to the 


first subject and original key. It is a good teaching 
piece. 





‘* Casino Tanze Waltzes.” By Josrrn Guneu, 
“ Feuer Klange Waltzes.’ By the same, 
“* Les Adieuw Waltzes.” By the same. 

Herr Joseph Gungl is pretty well known as a 
most assiduous and successful caterer for the wants 
of the Terpsichorean community. The three sets of 
waltzes above enumerated quite sustain his well 
deserved reputation, and as the appetite for dance 
music seems insatiable, we have no doubt they will 
receive as warm a welcome as previous efforts by the 
same composer. 





«Am schinen Rhein.” Waurzes. By Kéter Bera. 

A meritorious addition to the immense catalogue 
of dance music which seems ever in course of 
production in a still increasing proportion. We 
should like to know the average life of a set of 
waltzes: some actually live for years; others 
possibly can scarcely be said to exist at all, 





(W. H. Ross. ] 


“The Napier Waltz.” By Evamne Dovat. 
“ The Vivien Waltz.” By Henri Rocuerort. 

Two pretty waltzes, with simple and melodious 
motivi, and good rhythmic effect for dancing. Their 
merits are sufficient excuse for adding to the legion 
of waltzes already existent. 





“* Elise.” Morceau de Salon. 
BaMBRIDGE. 
A good show piece for young ladies, brilliant 
without being too difficult. 


For Piano by G. E. 





‘““When we two parted.” Poetry by Lorp Byron. 

Music by Oarnarnine ArMsTRoNG. 

These verses were set by Mr. Nathan in the life- 
time of their author, and though many composers 
have since attempted them, noone has conspicuously 
succeeded. The present setting is well suited to the 
words, and with a tasteful and impassioned render- 
ing will be effective. The key is E, common time, 
the compass from B to F. 





{Evans & Co.] 
Cliek-clack. Bluette for the Pianoforte. 
Ws. Surrn. 
We do not know what a “ bluette ” for the piano- 
forte is, but we may suppose that the “ spark” is 


By Cuas. 





possibly intended to typify something ‘“ sparkling” 
in the composition. It is not improbable that 
Champagne, Hock, and Moselle may shortly be 
advertised as “ bluettes”’ for the table; but until a 
more definite meaning be attached to the word we 
advise its being discarded as descriptive of the 
character of a pianoforte piece. The ‘ Click-clack " 
is a kind of galop—* galop de concert ’—and a good 
piece of its class, being crisp, melodious, and 
brilliant, and running on merrily from the first bar 
to the last without a hitch or an uninteresting 
passage. It is neither too long nor too difficult, is 
not pretentious, and is altogether very creditable to 
its author. 








A HINT FOR COMIQUES. 





To the Editor of The Orchestra, 

Sir,—I am a great admirer of comic songs. I 
love my Leybourne, I nestle to my Nash, I venerate 
my Vance. To my mind the portraiture of the 
aristocracy presented on the music hall platform— 
especially of those noblemen who invariably wear 
yellow coats over black-dress trousers—are faithful 
to the life. I think “Not in these boots” and 
‘*The Roman Fall” the highest product of human 
wit. But, Sir, my only regret is that these excellent 
enjoyments are limited in their range. Comic songs 
are restricted to a certain class of events and a 
certain description of characters. I cannot for 
instance, enjoy my ecmic song over my breakfast. And 
why can I not enjoy my comic song over my breakfast? 
There are portions of the morning paper which would 
go well in such association. Not the leaders per- 
haps, though I have read leaders which wanted only 
the tune, the nonsense being already there. The 
Parliamentary reports sadly want lightening up, and 
what happier method is there in turning a thing of 
dulness into a joy for ever than making a comic song 
of it? Take last night’s debate. Most people like 
myself, who don’t care a doit for politics, skip 
debates. But would anybody skip them if they were 
treated in the delicate and playful fashion which 
you might apply for instance to the Bill last night, 
Look here, Sir :— 

The monkey loved his deceased wife’s sister, 

Smacked his lips and would have kissed her, 

But the amendment moved by Mister 

Walpole interposed. 
I leave the verse for somebody else to finish. For 
myself it is enough to have thrown out the idea. 

Any comique who turns the hint to profit may 
recognise his benefactor in the front seats, as near 
to the chairman as possible. I generally wear a 
short cut-away coat, waistcoat shot with purple, 
blue tie, and green gloves with ring outside. Hour- 
glass trousers of a severe plaid, and knobby stick 
with pendant tassel, complete the costume, which is 
correct and showy—de le tout-a-pay premier mode 
possible.—Your obedient servant, 

Sam Popagr, Jun., 
Metropolitan Music Hall, 
Edgware Road, 
28th April, 1870. 








Herr Lovis Lusecx.—This violoncellist, a pupil 
of Jacquard, and-brother of the renowned classical 
pianist Ernest, succeeded Davidoff as professor at 
the Leipsic Conservatoire. Subsequently, Louis 
Lubeck accepted engagements at Frankfort, the 
Hague, Hamburg, Cologne, and has recently com- 
pleted a musical tour in Holland. He is a thoroughly 
well educated musician, and acquainted with the 
entire repertoire of classical chamber music. This 
artist, and Popper, from Vienna, will each play at 
four matinées.—Musical Union Program. 





Pai.earmonic Sociery.-—The final rehearsal for 
the fifth Philharmonic concert takes place this after- 
noon, and the concert itself to-morrow night, The 
program, if not the best, is certain to be the most 
interesting of the season, Liszt's ** Dante” sym- 
phony, with its strange effects of unwonted instru- 
ments, organ, and boy-choir, is the orchestral 
novelty, and the solo performers are Mr. and Mdme, 
Rosa. Mdme. Rosa will sing Beethoven's grand 


scena and aria, ‘* Ah, perfido ’—one of those heroic 
pieces in which she is unapproachable; and Mr, 
Rosa will play one movement from a violin concerto 
jof Lipinski’s.—New York Daily Tribune, 
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CHILPERIC. 


BY 


H ERVE. 





d, 
Complete Score with French words . Price net 12 0 
Piano Solo complete. . o t® 
Quadrille ( Illustrated) by c. “H, Re Marriott a 20 
Galop.. ” 1 6 
Waltz | Tiustrated) by. F. aang ee cece 20 20 
Butterfly Song ( —— . baweenee.es-ee 1 6 
Can you go _ - 1 6 
My hope is o'er ng » 16 


Published by Caamer & Co., 201, ‘Re eubatont, Ww. 


SPRING AND AUTUMN, 


SWEDISH BALLAD. 





SUNG BY 


MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 





Lonpon : CRAMER & CO. LIMITED, 
201, Reczent Street, W. 





NOW READY, 
Price 1s, ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon: 


CRAMER & CO. LIMITED, 
201, Recent Srnreer, W. 





NOW READY, 


Price 18. ; by Post Fourteen Stamps. 





THE CREATION, 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 





WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


23.4. £s.da 
Armytage, Miss F... 010 6/| Kinkel, Miss........ 010 6 
Bunnett, Dr. : Lewin, Miss Mary... 010 0 

wich) . 1 1 0O| Monk, W. HL, Esq... 1 1 0 
Baumer, il. 1 1 0O| Mann, T. E., Esq... 010 6 
Barnby, Pate Esq. 1 1 0} Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq... 010 6] Nunn, J. H., Esq. 

Cronin, MMienc.% £26 (Penzance)........ 1 1 0 
Coote, Charles, Esq.. 1 1 0| Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) une oa eS 
Dawson, W.#H, — Beove,B., Esq. (Doug- 

‘ castle-on-Tyne).. % 3.6 BD) coscccescccess OM © 
Forster, 8. A., 110 Ridgway, z Esq. 
Gruneisen, C. hi , Esq. 33 (Southampton) .... 0 5 0 
Gibbons, Miss’ - Thompson, Lady .. 220 

chester) . 010 6| Vera, Signor .. 010 0 
Nopkins, E. J. Esq... 1 1 0| Weekes, 8., — (Ply- 
Heming, Joseph, Esq. 010 6 mouth) .... a 2a 
Hoskins, Miss(Poole) 0 5 0O| White, Miss ........ 010 6 





Subscribers’ Names received by Mr. LAMBORN COCK, 63 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W 








Che Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year 17s. 4d. 
»» * Year 8s. 8d. 
»» Quarter 7 - 4s, 4d. 
Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards. 


*.* Cagqves AND Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-stregt, Recent-stuzet, W, 


Orrices: 55, Kina Srreer, Recent Srreet, W 
AND 
59, Freer Srreer, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





J. R. W.—Thanks for your communication, which had 
partially been anticipated, but of which you will see 
we have made some use. In prospect of a busy 
English season, our space for foreign news becomes 
circumscribed. 








*.* We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless. All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—.>——_ 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, APRIL 29, 1870. 





—_— 


Mr. J. S. Clarke has reappeared at Booth’s 
Theatre New York. 








M. Jules Janin, the French critic, has been 
seriously ill ; he is now better. 





Mr. W. 8S. Gilbert has been engaged upon an 
adaptation of Offenbach’s ‘‘ Brigands” for the 
Gaiety Theatre. 





The Cambria Daily Leader, a Welsh organ which 
we have frequently referred to as the champion of 
Eisteddfodauand Welsh matters generally, announces 





CRAMER & CO. LIMITED, £01, REGENT STREET W, 


its cessation at the end of the present month. 


The Queen has granted the Dean of Winchester a 
dispensation from all attendances at the Cathedral on 
account of his advanced age. 





During the past winter Mdlle. Nilsson has given 
six concerts in Paris for benevolent objects. They 
have produced more than 70,000 frances. 





Mr. Barry Sullivan has met with an immense 
reception in Dublin. Tuesday’s Freeman says his 
engagement has been the most successful known for 
many years. 





The termination of Miss M. Oliver’s management 
of the Royalty Theatre is being signalised by her 
benefit, which is taking place the last three nights 
of this week. 





The Musical Library of Berlin, the most exten- 
sive in Europe, has lately been enriched by the 
addition of the late Otto Jahn’s MSS. and works 
collected for his voluminous biography of Mozart. 





We understand a public company is being founded 
for the establishment of swimming baths in the 
Crystal Palace, with instructors in natation and all 
the appliances for thorough enjoyment in the 
diversion. 





Rubinstein gives his fifth and last concert, 
May the 5th, in Paris. He is furnished with a li- 
bretto, and will forthwith devote himself to the 
production of a grand opera for the Imperial Lyrical 
Theatre of Paris. 





An unpublished Mass, by Donizetti, has been 
performed this week in the Santa Maria Basilica, at 
Bergamo. Donizetti gave this Mass to the com- 
poser, Dolci, who willed it to the Benevolence 
Conservatoire of the above church. 





The principal violoncellist of Vienna, Popper, 
celebrated both for his playing and compositions, 
who had sent in his resignation to the Court 
Kapellmeister, has been induced to remain, with 
liberty of congé for a limited time each year. 





The benefit of Mr. Charles Wright, the treasurer 
of the Haymarket Theatre, is fixed for the 4th prox. 
We have no doubt that the occasion will be used by 
many who have appreciated in Mr. Wright the 
courteous discharge of those duties which appertain 
to his position. 





Rumours point to the future of Her Majesty's 
Theatre as a home for tragedy and the legitimate 
drama. It is reported that Mr. Barry Sullivan, 
Mrs. Herman Vezin, and others among our best 
tragedians have been communicated with respecting 
a scheme the details of which are not yet settled. 





A banquet has been given at Delmonico’s, New 
York, to celebrate Lord Byron’s birthday. A large 
number of distinguished persons was present, in- 
cluding several clergymen. The Honourable Cassius 
M. Clay and William Preston were among the 
speakers, several of whom made strongly deprecating 
allusions to Mrs. Stowe’s attack upon the poet’s 
character. 





Mr. Edward N. Thayer, whose death is announced 
from New York, was at one time an actor of great 
reputation. He was considered the best representa- 
tive of afop on the American stage. His career 
was eventful. Commencing life as a sailor, he 
fought on the Chesapeake during her well-remem- 
bered action with the Shannon ; was taken prisoner 
and conducted to Halifax. After the peace he 
studied law, and in 1821 made his first appearance 
on the stage. 





Camille Stamsley, a favourite pupil of Kalkbrenner, 
and long established in Paris, professor of the piano- 
forte, and instructor of MM. Gottschalk, (deceased) 
and Saint Saéns, died last week. His published works 
of instruction gained him distinction among the 
professors and students, and his learning and social 





qualities secured to him the respect of a numerous 
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circle of amateurs. He was born at Rome, 1811, 
and finally quitted Italy to settle in Paris, 1830. 
A large concourse of artists and noble families 
testified their respect for the deceased, by their 
presence at his funeral. 





The Marseillaise publishes the following & propos 
du plebiscite :— 


“En Décembre, je fis rencontre 

D’un voleur qui me prit ma montre ; 

D’un voleur armé jusqu’ aux dents. 
‘Ta montre,’ me dit-il, ‘ est sous ma sauvegarde ; 
Je sais mieux la régler que toi, donc, je la garde! 
Et je veux la transmettre 4 tous mes descendants. 
Mais a te consulter ma loyauté m’excite : 
Que veux-tu? qu’elle avance ou retarde ?..’—Ma foi! 
Ne sachant que répondre a pareil plebiscité, 

Je m’abstiens !..—Faites comme moi.” 





The death is announced of the Rev. Prebendary 
Havergal, who has for many years been a prominent 
member of the Evangelical party in the Church of 
England. He was educated at St. Edmund Hall, 
Oxford. Having served some minor offices in the 
Church, he was presented, in 1829, by a private 
patron, to the Rectory of Astley, near Bewdley, 
which he held until 1842. In 1860 he was nomi- 
nated by Lord Hatherton to the Rectory of Snares- 
hill, near Wolverhampton, which he held until his 
death. He was the author of many musical works, 
and above fifty of his compositions have been pub- 
lished by Messrs. Novello. 





A meeting, presided over by Mr. Cornwallis West, 
to advocate the formation of The Welsh Choral 
Union of London was held on Wednesday evening 
at the Store Street Concert Hall. It was stated at 
the meeting that 120 members have already been 
enrolled, and that this number will be augmented 
by other Welsh vocalists now attached to English 
Societies. The object of the choir is the giving 
performances occasionally for charitable or patriotic 
purposes. Resolutions were passed approving the 
object of the promoters and commending it to the 
support of the Welsh residents in the metropolis. 
Mr. John Thomas has accepted the conductorship 
of the choir. 





The Honourable Mrs. James Norton, whose plate 
has been carried off by burglars, is not the authoress 
of ‘‘ Love Not’ and other poems of wide popularity. 
The latter lady wishes the statement to be made 
that ‘‘ with respect to any advantage to be gained by 
a nocturnal visit to the house of the Hon. Mrs. 
Norton, she is anxious—not only for the reassurance 
of friends, but for the information of those gentle- 
men who get their living by these irregular 
adventures—to declare that the most moderate 
minded burglar would be disappointed in the result, 
unless he were able to avail himself of manuscript 
papers in verse and prose, and deal for them with 
some liberal publisher, there being nothing else in 
her house worth taking.” 





Burlesques in more than one act are rapidly being 
acclimatised. Mr. Gilbert is writing one for the 
Haymarket, calling it a fairy comedy in three acts. 
What is a fairy comedy? And what is ‘a musical 
comedy-drama?” by which name the “ Princess of 
Trebizonde” is advertised. These compound titles 
are mostly unmeaning. Surely ‘ extravaganza” 
would suit the one and ‘‘comic opera” the other. 
We wonder if tautology will ever so extend that we 
shall read that “a humorous comedy-drama-play 
was produced at the theatre-house under the enter- 
prising impresario-manager Mr. Blank, from the pen 
of the celebrated author-dramatist,” &c., &c. It 
reads like German run wild. 

Mr. Sothern’s tour in the North seems cha- 
racterised by extraordinary proceedings. The 
other day his acting had the effect of relieving 
@ man who had swallowed a sovereign, and we 
are now told by the Edinburgh Courant of an im- 
promptu act of table-clearing on his part. That 
journal informs us that during his recent visit 
to Edinburgh Mr. Sothern was asked out to dinner 
by the officers of the 17th Lancers, and that before 
the wine was cleared off the table, the officers pressed 





Mr. Sothern to perform a part of one of his cha- 
racters, which, of course, he very naturally declined. 
They continued, however, to press him so much 
that he reluctantly consented, and commenced the 
drunken scene from ‘ David Garrick,” when to the 
astonishment of all present he swept the cloth clean 
off the table, smashing glasses, decanters, plates, 
&c., wholesale. 

The law proceedings in the case of “ Frou-frou”’ 
have received very judicious comment at the hands 
of Prevost Paradol in the Journal des Débats. He 
holds that if the right of French authors to the pro- 
ductions of their own brains is not recognised and 
protected, the last chance will for ever have passed 
of arriving at a reasonabl¢ application of the copy- 
right treaty between France and England. M. 
Prevost Paradol has confidence, however, he says, in 
English justice, and is convinced that the French 
authors will gain a double victory; ‘‘ they will not 
only have vindicated and guaranteed the rights of 
their colleagues, they will have re-established among 
us the reputation of English justice upon a point in 
which it appears seriously at fault.” The writer is 
lenient to British behaviour on this point. He might 
have justly employed even a stronger expression. 





The accident by fire which befell a dancer last 
week in Northampton by falling across the foot- 
lights has aroused attention once more to the danger 
of the ordinary float, and pointed to the means by 
which peril may be avoided by making the lights 
burn downwards. Mr. Charles J. Phipps, the archi- 
tect, writes to remind the public that such an 
invention, originated by a Frenchman, has been 
introduced by him at three metropolitan theatres 
—viz., the Queen’s, the Gaiety, and the Vaudeville 
—a method also employed at the Brighton theatre. 
Messrs. Strode, who have in every case been 
the manufacturers, have also erected the same 
footlights in the new Opera House in the Hay- 
market. The plan, he adds, is not patented, 
or even registered, and so is open to any one to use. 
Besides safety, there is the great advantage that the 
unpleasant vapour arising from the combustion of 
the gas is entirely removed. 





A music hall singer—‘ comique’”’ is, we believe, 
the term employed—named Harry Rickards has 
been summoned for assaulting the Editor of a music- 
hall sheet, called the London Entr’acte. The case, 
which was wholly trumpery, is worth chronicling for 
one particular—the grounds of defence. It seems 
that the broadsheet in question provoked Mr. 
Rickards by publishing a biography wherein he was 
described as the son of a gentleman and having been 
educated for the Church, though he subsequently 
preferred the music hall platform as a career. 
Moreover it was alleged that the said editor 
frequently taunted the singer with his original 
education. It is naturally conceivable that a 
‘“‘comique ” should feel aggrieved at being perpetually 
reminded of his clerical predestination: the two 
careers are so curiously antagonistic: but the 
magistrate held that even to reproach a man with a 
gentle education does not justify him in tweaking 
his mentor’s nose. 





On Monday in accordance with the terms of Mr. 
T. P. Cooke’s will, the annual dinner was given at 
Maybury to the lady and gentlemen pensioners of 
the College, under the presidency of Mr. Benjamin 
Webster, the master. The coincidence of the late 
Mr. Cooke’s birthday with that of Shakespeare led 
to the appointment of that anniversary, the 23rd of 
April, for the Maybury banquet; but it happened. 
that last Saturday was so inconvenient a day for 
some of the principal actors in the business that an 
adjournment was made till Monday. The muster 
was not so large as it has been; and the necessity 
for «'l the chief visitors to return to town in time 
for their professional engagements occasioned an 
early break-up of the meeting. Among those present 
were Mrs. Mellon, Miss Furtado, Mr. Furtado, Mr. 
Sams (deputy-master), Mr. George Borlase Childs. 
Captain Childs, Mr. Anson, Mr. Phillips, Mr. Knight, 
and Mr. Cumming, the son-in-law of Mr. T. P. 
Cooke. The formalities of the occasion included 





the reading of Mr. Cooke's will, or that clause of it 
which relates to the Dramatic College and the prize 
play, and the drinking ‘in solemn silence” to the 
memory of Shakespeare. Mr. Webster, in the course 
of one of his speeches, announced that their Royal 
Highnesses the Prince and Princess of Wales have 
signified their intention to honour with their 
presence the benefit performance at Drury Lane 
Theatre on the 14th of May. 





A Crystal Palace is about to be erected in Florence, 
upon the drive skirting the city on its eastern side. 
The building is to take the form of a Tivoli, with all 
its necessary accompaniments of café and restaurant, 
and pleasure-grounds with merry-go-rounds for 
the juvenile generation, and popular amusements 
adapted to the more sophisticated tastes of their 
elders. Popular education, too, is to be provided in 
this establishment, after the fashion set to the world 
by the Crystal Palace. Such a place of popular 
resort was greatly wanted in the neighbourhood of 
Florence. The buildings and grounds are already 
so far advanced that they will all be opened and in 
full exercise during the present summer. This will 
be a great boon for the Florentines, and beyond a 
doubt it will be a thousand times more acceptable to 
the host of Turin and Milan and North Italian 
Government clerks or tradesmen who with their 
families have migrated to Florence, for there is a 
very general complaint amongst these classes that 
they sadly miss in Florence the suburban cafés and 
restaurants to which in their native cities they were 
in the habit of repairing on Sundays and féte days. 





Malle. Nilsson has resolved on leaving in Paris a 
name as closely associated with charitable effort as 
it has hitherto been connected with triumphs in the 
lyric drama. On Thursday the second Swedish 
nightingale sang ata concert for the benefit of the 
poor of her own country who are residents in Paris; 
and on Saturday her voice will be heard pleading 
the cause of her own profession. The soirée at which 
Malle. Nilsson will sing will be specially interesting 
to English visitors in Paris, inasmuch as the piéce 
de résistance of the evening will be Mr. Benedict's 
oratorio, ‘‘ Saint Cecilia.” The following is the 
copy of a letter upon the subject, addressed by M. 
Jules Benedict to Baron Taylor, President and 
founder of the Association des Artistes Musiciens. 


‘* To the President—A great honour is about to be 
paid to my little oratorio, ‘‘ T'he Legend of Saint 
Cecilia,” an English poem, by Mr. H. F. Chorley, 
translated into French by M. Tagliafico. The 
orchestra and chorus of the Grand Opera are to 
assist at the farewell performance of Mdlle. Nilsson, 
fixed to take place on Saturday, the 80th of April: 
the solos to be supported by MM. Faure, Colin, 
Madame Gueymard, and Malle. Nilsson. I feel 
deeply, and recognise as a composer the honour 
France does to my work. I am also anxious to join 
with Mdlle. Nilsson in her liberality in offering the 
proceeds of her benefit to your charitable relief fund 
for the Association des Artistes Musiciens Frangais, 
in presenting the copyright and engraved plates of 
my score of ** The Legend of Saint Cecilia.”  Per- 
haps your Philharmonic and Orpheonist Societies 
will take some interest in repeating this little 
oratorio after the splendid performance which it is 
sure to have at the Grand Opera.” 





The drama has so often served to correct the faults 
of the age, that it is with pain we find its lesson 
fail in a current instance. In the town rendered 
notorious by trade outrages, from time immemorial, 
somebody has had the courage to write a play con- 
demning the morale of rattening. ‘ The Union 
Wheel,” brought out at Sheffield, deals with the vil- 
lany of the Unions, and brings it to poetical justice, 
What is discouraging is the fact that the lower part 
of the audience sympathise with the bad characters 
in the piece, and applaud their violent sentiments, 
The Sheffield Independent thus describes the 
drama :— 

““*The Union Wheel’ possesses this advantage 
over real life, that it brings the rattener and blower- 
up to speedy justice, and if it be the means of 
teaching all who feel inclined to do the same kind 
of work that their fate will be similar, it will do a 
greater amount of good than the author in his most 
sanguine moments could have anticipated. One of 
the most striking characters in the play is that of 
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William Bromley, secretary of the saw-grinders' | 
union; and it is at once easy to see that it is| 


intended to represent a former secretary of that 
union. The ‘get-up’ of Mr. Alexander, who repre- 
sents the character, is really admirable; and so well 
does he imitate the twirling of the eye-glass, the 
frequent use of the silk pocket-handkerchief, and the 
style of speaking with which at one time those who 
attended trades’ union meetings were so familiar, 
that it seems almost difficult to believe, the journey 
to America having signally failed, that the notorious 
ex-secretary of the grinders’ union had not turned 
his attention to the stage. A sad feature in con- 
nection with the representation of the play on 
Saturday night—and we suppose it will be the same 
at every succeeding representation—was that the 
sentiments which the author puts into the mouth of 
Bromley as to the interest of the union being above 
all considerations were loudly cheered by the oc- 
cupants of the gallery, whilst sentiments which 
went to the contrary effect met with only a very 
partial response.” 


Apparently in Sheffield ‘‘the homage which vice 
pays to virtue” is unknown. In other parts of the 
country audiences are less candid. Even a dress- 
circle composed of prosperous London grocers and 
bakers would applaud a dramatic denunciation of 
adulteration; just as gallery roughs who habitually 
belabour their wives execrate the conventional man 
who lays his hand upon a woman. In Sheffield, 
Broadheadism 
is still so popular that its simulacrum comes in for 
the applause ; and the man who lays his hand upon 
& non-unionist in anything but the act of kindness 
is held deserving of his country’s gratitude. 


however, there is no such hypocrisy. 





ROSSINI’S “ WILLIAM TELL.” 





Whether the character of William Tell be a mere 
myth and the story of the apple on his son's head no 
other than a fable, is of no importance. Ina review 
of the libretto given by M. de Jouy to Rossini, this 
unfortunate libretto was so ill-considered for dramatic 
purposes that Rossini was compelled to call in the as- 
sistanceof M. Bistomendit. The subject of the opera 
is one of absorbing interest, and the deliverance of the 
inhabitants of the Four Cantons from the yoke of a 
foreign despot is an undeniable verity. The ground 
work of the drama is noble, and one which must 
enlist the best and highest sympathies of the com 
poser. Fora long period the operatic drama had 
been debased by an occasional, if not constant, 
separation from art and conscience: in ‘* William 
Tell" there was opportunity for the display of the 
good and beautiful and the treatment of a grand 
theme to the honour of music and the delight of the 
musician, 

‘William Tell” appeared at an unfortunate 
epoch, that of the days of lengthening the musical 
drama and congregating situations which no in- 
gonuity could really make a unity, and no in- 
vention make fresh or engaging. Rossini had 
been for some years before its appearance, occupied 
in re-writing his well-known favourite operas for 
the French Academy, and Auber had come out 
with his justly popular and effective opera of 
** Masaniello.” M. de Jouy was a poet in his way, 
and had written something like seven hundred 
couplets, resolving at all events to excel the ‘* Dumb 
Girl of Portici” in the matter of words if in nothing 
else. In his opening act he puts together a chorus 
of mountain villagers, a fisherman's song, a quartet, 
a concerted movement, the Ranz des Vaches, a duet, 
a bridal chorus, a prayer, a dance, a hymn to Hymen, 
a rush in and escape of the injured Leutold, and the 
entrance of the officer and guard, who are seeking 
to arrest him, the quarrel between the old Patriarch 
of the village and the Austrian commander, the 
arrest of Mechtal, and the uproar attending this 
great act of injustice. 

What the second act originally was is not known, 
for it is believed that M. Bis entirely rewrote it, and 
go well did he do it that for some years this act was 
played in Paris as an opera complete and perfect in 
itself. It consists of five distinct portions ; a hunt- 
ing chorus by a joyous band of mountain rangers, 
an evening hymn by herdsmen, a return to the 
hunters’ chorus, a romance by the heroine, Matilda, 
a duet between her and Arnold the lover, a strong 
trio in remonstrance between his two friends, 


William Tell and Walter and himself, and a finale 
developing the conspiracy and the taking of the oath 
worked up to great power and climax by a rush in of 
a numerous body of the Swiss peasantry. All this 
occupies two hours and a half, not much of which, 
in comparison, has been taken up by real progress 
in the action of the drama. Of the music there is 
but one record—it is absolute perfection. It is of 
every character that is required, of every colour that 
presents itself; in form, spirit, detail, and 
ensemble, it remains the model it first was—of 
true advance in dramatic musical composition, 
and nothing that has since appeared has in any 
way diminished its glory. No opera of modern 
days has so influenced modern operatic art as the 
“William Tell ;” it made Meyerbeer, and settled the 
French school. Rossini felt his position and de- 
termined to write no more. He left his mark, and 
of his Hebrew rivals or contemporaries he said, 
‘‘Je reviendrai quand les Juifs auront fini leur 
Sabbat.” The truth must be told; the superb 
character of the music could not altogether cover 
the want of consideration in the plan of the drama. 
Auber and Meyerbeer were in demand, and Rossini 
only occasionally called for. Not until the advent of 
Duprez and his creating the character of Arnold, 
making it the first in the drama, can it be said that 
the greatest work of Rossini was fully appreciated 
by the Parisian public, and it took ten years to 
travel from Paris to the Italian Opera in London. 
It was first played in the Haymarket in 1839, and 
then not again until 1843. Then in 1848; and from 
this time it appeared by fits and starts, gradually 
rising in public estimation, when in 1861 it became 
the great favourite of the public, a position it is not 
likely to lose. 


The opera has not been played as Rossini wrote 
it, the latter portion being excised in most cases, 
and certain extraneous compilations made use of to 
bring it to a speedier conclusion. Rossini has done 
what every great composer would do—made the most 
of his situations; and in so doing has created two 
great climaxes which so absorb the interest that 
nothing remains to arouse the feelings in any degree 
proportionate to what has been done. The gathering 
of the Cantons which closes the second act is the 
art of complexity made simple, and from its mag- 
nitude is necessarily sublime. It is the true cry of 
a country determined to be relieved from the hands 
of its oppressor. The emotion is again called into 
action at the close of Arnold’s song in the fourth 
act, and the resistless force with which Duprez 
invested this scene made it perhaps the real first 
situation in the drama. No amount of electrifying 
power could gain a third effect; and although 
shortening or in any way despoiling the grand work of 
Rossini has been ever felt to be a most distasteful 
undertaking, the difficulty lies in either re-modelling 
in some degree the situations, or otherwise omitting 
some of the matter that retards rather than helps the 
story. Omission of the earlier portions would be as 
strongly objected to as omissions of the later, and it 
is painful to cut out music universally acknowledged 
to be beautiful. The opera could be re-arranged— 
but it is now fixed in the public mind, and 
any great variation might prove most dan- 
gerous to its present high popularity. There 
is no failure, no want of power on the part of the 
composer in his closing scenes, and the preservation 
of the score in its integrity must altogether depend 
upon the feeling of the public. As it now stands 
the auditors are told that the Austrian ruler has 
perished by the hand of William Tell, and the act 
is summarily cut to pieces, and the drama brought 
to a hasty conclusion. To avoid this there needs a 
little patience, and it is possible the interest may arise 
andthe public be brought to recognise Rossini pure and 
untouched to the end, Although again and again 
requested to revise, if not to freshly dispose the 
situations, Rossini invariably declined to meddle 
with his work, although at the same time it is said 
he freely recognised the propriety of some of the 
proposed changes. William Tell and Mechtal have 
to be liberated, and Gessler to be deposed and 
destroyed; but in the latter part of the dénouement 
Matilda is interested and becomes embarrassing, as 





she was when presenting herself at the shooting at 


the apple. The freedom of Switzerland is the main- 
spring of the drama, and the betrothal of Arnold 
and Matilda in comparison with this is as nothing, 
Rossini had bis own way of getting over the difficulties; 
and there is no better way than that of permitting 
the public to judge of his work. He trusted to his 
splendid intellectual power and his clear practical 
success, and when asked to review declined to do so, 
It is manifest he cannot be wrong—he has plainly 
done the best that was possible with the case, and 
he must be a bold man, and possibly something 
more, who would wish to meddle with it. 





MISS LYDIA THOMPSON’S APOLOGY. 
Miss Lydia Thompson has published a iongthy 
defence of the assault committed by her upon 
the Chicago editor, What is more hopeful 
than her arguments in favour of that act is the 
regret she expresses at having been led into it. 
She says :—‘ It was my first appearance in such 
a réle, and I sincerely hope it may be my last, 
even under such terrible provocation ; and what 
I say for myself I say also for all the other mem- 
bers of my company. The course we took was as 
repulsive to us as anything could be; but it 
seemed to us to be our last, our only resort. If 
we erred, our error was one of judgment and not 
of feeling ; and we acted not only on our impulse 
as outraged women, but on the best and soberest 
counsel that we could obtain.” Under these cir- 
cumstances, therefore, some responsibility is 
transferred from the writer’s shoulders to those 
of her foolish friends. Real well-wishers would 
have dissuaded her and her fellow-actresses from 
so imprudent and violent a step. If such counsel 
was ‘the best and soberest” which the Amazons 
could obtain, we are driven to think how very 
lawless their other advisers must have been. In 
Chicago a cowhide represents optimism and 
sobriety ! 

Besides regretting her violence, however, Miss 
Thompson attempts to palliate it. 


“Tnsulted and wounded by attacks, I addressed 
a letter of remonstrance to the editor of this no- 
torious journal. The only result was a repetition 
of the offence in an aggravated form. We then 
humiliated ourselves so far as to send our agent 
to see the editor in person, who received him 
with a volley of abuse, and, producing a pistol, 
threatened to shoot him or any one of the com- 
pany who attempted interference. In our per- 
plexity we sought counsel, and took legal advice, 
the highest that could be obtained in Chicago; 
and we were told that these articles, although as 
unmistakeable in meaning as language could 
make them, were yet so ingeniously worded, that 
to punish or restrain their author as the libeller 
of any individual personally would be an exceed- 
ingly tedious and difficult task, if not impossible. 
We were also told that, although we were thus 
practically without redress or power to protect 
ourselves from daily personal insult of the 
grossest nature, and although if any gentlemen 
of our party were to flog our slanderer it would 
be merely a fight, yet if the women whom he had 
insulted were to chastise him publicly, although 
we should subject ourselves to arrest and fine for 
a technical breach of the peace, we should put 
upon this man a brand that he deserved, and 
have with us the sympathy of all the better part 
of the community. On this suggestion, feelin 
that something should be done, I acted, and wit 
me one of the ladies of my company. The gentle- 
men accompanied us merely that they might pro- 
tect us against the pistol with which we had been 
threatened. We may have been badly counselled, 
and now that the excitement of the affair is over, 
I feel that we were goaded into an unwomanly 
action; but will any man, will any woman, say 
that if we had whipped this editor until the blood 
ran, we should have given him more than his 
deserts, or that we were unwomanly in our ims 
pulse, or in the nature of our resentment? True, 
we had no hope of being able to stop the stream 
of abuse which this shame to manhood poured out 
upon us. What we did mean was, to show upon 
the person of this slanderer that his offence was 


one for which a man deserved to be treated like a 
snarling hound, and to call attention to the fact 
that even actresses have some rights that journal- 
ists are bound to respect.” 





As Miss Thompson goes on to say—‘‘ I certainly 
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did not act as I should like to act, or as thus far 
through all my life I have acted;” we prefer 
accepting the regret to the justification. Ob- 
viouly the two are incompatible. If she did right 
there is no call to be sorry for her action : if wrong 
it is idle-to defend it. But as Miss Lydia 
Thompson visibly confounds the two courses, and 
excuses while she accuses herself, we will take the 
opportunity of striving to clear away the misty 
heroism which attaches in her mind to assault and 
battery. There was nothing at all chivalrous in 
the cowhiding. Confessedly the offence of the 
journalist was not recognisable by the law. He 
committed no libel or the law could have been 
brought to reach him: Miss Thompson confesses 
as much. Very likely he sinned against good 
taste, but then such violations are never repaired 
by a horsewhipping. Deliberate personality 
harms only the originator, not the person 
attacked; it recoils on the attacker’s head as 
surely as a violent act like Miss Thompson’s 
recoils on her own reputation. Scurrility is its own 
Nemesis ; and if legal measures will not reach it, 
it may be left to nullify its own poison, which it 
inevitably does. But to take the cudgel to it 
(especially if a woman wields the cudgel) is to 
transform it into a hydra, and to raise up three 
heads for every one attacked. We are heartily 
glad that Miss Lydia Thompson announces her 
last appearance in the réle of Lola Montes, and 
renounces the cowhide in future. We take 
prophetically her assurance, ‘In becoming ac- 
tresses we have not ceased to be women.” For 
the wielder of a horsewhip and partisan of a 
revolver demonstration is no woman in any pure 
or attractive sense. 








“ FROU-FROU.” 





Mr. W. H. Liston has addressed a letter to a 
daily contemporary in answer to some exception 
taken to the tone and character of ‘‘ Frou-frou,” 
and in refutation of an assertion put forth by the 
journal as matter of fact. With respect to the 
latter Mr. Liston says :—‘‘ So far from considerable 
perturbations having moved Lord Sydney’s mind, 
or from his having conferred long and anxiously 
with Mr. Donne, his consent was given at once 
and without any hesitation, and was in fact 
highly complimentary, as the following extract 
from Mr. Donne’s official letter to me will show. 
He says: ‘The author of the Olympic translation 
has anticipated by judicious omissions many 
passages that are struck out in the other acting 
copies. You can produce ‘ Frou-frou.’ ” 

Mr. Liston adds:—‘‘ You ask, what we gain by 
having the piece played on the English stage at 
all? We gain one of the most charming pictures 
of modern French society in the shape of an inter- 
esting and witty dramatic story, set in a frame- 
work of sparkling language, and giviug opportunity 
for the delineation of some strongly-marked and 
well-drawn characters; and this is as much as can 
be said for any comedy-drama. Moreover, that 
‘ Frou-frow’ is really attractive, its success, when- 
ever it has hitherto been played, is a sufficient 
guarantee. It is true that it is not perfect; but 
if that were a reason for non-prodaction, all the 
theatres in London would be closed. I will only 
add that, with reference to the Chancery suit 
instituted by Mr. George Wood, whichever way the 
final decision may be given I must be a sufferer.” 





MR. SULLIVAN’S LECTURES. 





Mr. Arthur Sullivan commenced on Tuesday last 
in the Lecture Theatre of the South Kensington 
Museum a course of twelve lectures on the Theory 
and Practice of Vocal Music, to be continued on 
successive Tuesdays and Fridays. The object of 
these lectures is to give some idea, in a concise and 
comprehensible manner, of the requirements for 
the practical study of Vocal Music, with special 
reference to Choral Singing. It is intended that 
the future lectures of this course shall be inter- 











spersed with examples of Part Songs, to be sung 
by the ladies attending the course. 

The study of Music, said the lecturer, can no 
longer be proscribed, as it was by Lord Chesterfield, 
as beneath the dignity of a fine gentleman. It is 
not now under a social ban, but in Vocal Music we 
are far behind our ancestors; in the middle ages it 
was considered as part of the ‘“quadrivium,” the 
four branches of a learned education; in the reign 
of Queen Elizabeth it was part of the ordinary 
education of every lady and gentleman to be able to 
sing a madrigal or roundelay to notes. In the 
present generation Vocal Music has not kept pace 
with instrumental, indeed, singing as an art 
threatens to die out. The public are grievously 
to blame in the matter, for so long as singers 
find that, with a good voice, including of course 
a few ringing high notes, or one or two ex- 
ceptional low ones, they can command money and 
fame, they say it is not ‘worth their while” to 
devote themselves to study and hard work, and 
thus perfect by art the control and mastery over a 
fine voice, which is but a talent, the gift of God, 
and however sweet and beautiful in itself, is without 
artistic cultivation, a means only and not an end. 
When the public shall demand of a singer this 
cultivation, as they do now of a pianist or violinist 
and will be satisfied with nothing else, then singing 
will become a fine art again, and we may be able, 
with some justice, to speak of the progress of 
music. 

After a quotation from ‘ The Introduction to 
Musike,”” by Thomas Morley, published in 1597, 
showing how a certain ‘ Philomathus” was 
grievously humiliated because he was so ignorant of 
music that he was unable to act asa referee in a 
dispute between two of his friends, and how that he 
proceeded in his old age to take lessons, ‘from the 
best masters,’ Mr. Sullivan proceeded to speak of the 
greater simplicity and apparent ease of Vocal over 
Instrumental Music, both in the compass of the parts 
and in the intervals used, and showed the impossi- 
bility of having only one name for each interval. In 
practice the very multiplication of intervals, which 
seems so complicated and so unnecessarily diffuse, 
is really a means of rendering music simpler and 
more easy to read. In treating of Part Writing the 
lecturer remarked that harmony, like many useful 
and beautiful things, sprang from the monks, 
whose creation it was, and not a revival of some- 
thing forgotten or lost. Theold Greek music died 
out, there was no heart in it, but for a time its 
clumsy nomenclature was retained. But shortly, 
along the ‘vestibules of time” strike upon 
the ear the cold, unimpassioned, solemn, Gregorian 
Chants. There is not much heart in them, but 
they strangely move us by their utter absence 
of passion. They were in keeping with the 
long, still aisles in which they were sung, and 
with the noble, austere lives of the men who sang 
them. The solemn church song or hymn, which 
was first sung in one voice only, or in octaves, is 
indeed the basis of modern music. It was sung 
without rhythm or time (in canto fermo). The 
monks soon found that certain different sounds 
sung at the same time had a new and pleasant effect, 
and they set to work, on scientific principles, to de- 
velope the science of ‘* Counterpoint,” the grammar 
of part writing. Then came Imagination, Fancy, 
the disregard of set rules, in short, Art, and the long 
struggle between her and her sister Science for the 
pre-eminence. Art has gained the day, and has 
made Science subservient to her, and there is no 
finer illustration of the combination of the two, and 
of the victory of art, than in the overture to the 
‘“* Flauto Magico.” 

Mr. Sullivan concluded his introductory lecture by 
observing that much of the latter part of his dis- 
course was advice to composers rather than singers ; 
but, added he, ‘‘ to know the cause of an evil is very 
often to know its cure, and if you come upon a 
difficult passage to sing, and are able to analyse it, 
and know exactly what constitutes its difficulty, you 
will the more easily be able to overcome it. Besides, 
I have already explained to you that my desire is to 
sharpen your critical faculties, and make you form a 
discriminating and appreciative audience. It is 





better to be a good listener than an indifferent per- 
former. The one assists and advances art, the 
other retards it.” 

It is understood that a large proportion of the 
ladies who were present at Mr. Sullivan's lecture on 
the 26th have taken tickets for the whole course, 
and thus shown their desire to make these valuable 
lectures really available for purposes of study aud 
improvement. 











THE ITALIAN CHURCH. 





The writer in the Standard who is doing “ the 
Foreigner in London,” gives us this week his 
impressions of the Italian Church, Hatton Garden. 
This church, he holds, “has no architectural pre- 
tensions to speak of. It is high, very high, a sort 
of illegitimate Gothic, with giddy galleries over 
the side aisles and a high altar, all gilding and 
ornamentation, domed by a spread of blue, specked 
with spots of gilding. On the walls below there 
are recesses for confession boxes and a range of 
pictures and pieces of painted statuary repre- 
senting passages from sicred history. This 
painted statuary is thorough modern Italian, and 
vexes the visitor, though Gibson tinted Venus, 
and Clesinger coloured and be-gemmed Cleopatra, 
therefore must have thought it good. But if the 
church has no name for its architecture, it has for 
its music. The voices of the great singers of the 
opera-houses may be often heard in its choir, and 
orchestral music, notes of bugle and clarinet, 
with cymbal clash and roll of drums blend with 
the organ’s soft celestial swell,” a style of innova- 
tion, to my mind, too stirring and exhilarating to 
be conducive to devotional feelings. There isa 
rush to the building when the Stabat Mater is sung, 
and a great deal of money is taken at the doors. 
At half-past seven every Sunday morning there is 
a service with Italian sermon for Italians, and 
again at four in the afternoon. Drop in there on 
a winter morn, when the light is artificial, and 
shadows are thick down by the door, where the 
poor non-paying members of the congregation 
assemble, and you might fancy yourself in the 
midst of a group of Salvator Rosa. The clearly 
chiselled bronzed faces have in them more of 
character than one meets often in London, and 
then the children are so expressive in their quick 
furtive looks of awed curiosity, and the women, 
many of them in the national costume—great 
brass bodkins in their towel-crowned hair, their 
glistening heavy earrings, bodice with cross- 
barred front, and petticoat bright in contrasts of 
scarlet or green—look so genuinely absorbed in 
their prayers, as they drop the beads of a chaplet 
through their fingers, that one cannot help 
admiring them from points of view other than 
artistic. Here all our old fumiliars of the streets 
are to be seen—the boy who goes about with the 
white mice, the sturdy Parmesans, in corduroy 
jacket and trousers, who turn the barrel-organs 
(the mark of the strap is visible over one shoulder), 
the shaggy-looking pifferari with their shocks of 
luxuriant hair, and others known to the ateliers, 
and those who frequent them, our friend Guiseppe 
amongst the lot. These Italians, as a rule, 
attend their church. Whether they are very 
much the better for that Iam not prepared to 
say. You have heard the anecdote of the bandit 
who vowed that he would hang up an offering 
on the shrine of St. Rose of Viterbo if she sent 
him good booty in the diligenza he saw nearing 
the mountain pass. The story is an exaggeration, 
but it gives a not unfair idea of the over-atten- 
tion paid to mere form of worship, to the neglect 
of its spirit amongst a people whoare still ignorant, 
but have all the love of the ideal and the dreamy faith 
of their pagan forefathers. Still, whether these 
Italians come out better than they go in (and the 
presumption is they ought), Dr. Fea di Bruno and 
and his colleagues are not wanting to them; a 
notice in a conspicuous part of the Church in 
Italian requests anybody knowing of an Italian 
dangerously ill in an hospital or at home to give 
word at “St. Peter’s Retreat” (the community 
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house), and a clergyman will immediately go to 
his bedside at any hour of the day or night. An 
Italian priest is also in attendance always to 
perform baptisms, hear confessions, or receive 
notices of marriages. 

Passing out from the Church (says the writer) 
the ear is struck by the lingua Toscana in the 
tongue not merely of Rome, but of Naples, 
Palermo, and the Duchies that were, from nearly 
every doorway. I asked one of these groups (of 
the class that Mr. Babbage abominates) how 
much he earned in a day, but I could not prevail 
on him totellme. The only information I could 
get out of him, which I give for the satisfaction 
of Mr. Babbage, was that his organ cost seven 
pounds. 








CRYSTAL PALACE. 





The extravaganza at the Crystal Palace is put 
on the stage with the splendour and completeness 
which is invariably looked for and obtained at the 
palace. A better choice could hardly have been made 
for Prince Feliz than Miss Caroline Parkes. She has 
experience of the stage and can sing and dance as well 
as act. Then Miss Annie Thirlwall (Cinderella) is 
young and pretty, and has an established reputation 
as a vocalist of the native ballad style of singing. 
The racy national humour of Mrs. Charles Horsman 
(the elder sister) is always amusing. In the male 
characters (at least in those played by males) there 
is not much precedence, but they make a good work- 
ing tout ensemble. The dances, processions, tourna- 
ment, &c., we leave to the visitor’s judgment. The 
Piece possesses abundant material for a good run. 








PROSECUTION OF THE BULL-BAITERS. 





On Tuesday at the Clerkenwell Police Court, 
Mr. Samuel Sidney, secretary to the Agricultural 
Hall Company, Barford-street, Islington, appeared 
before Mr. Cooke, to answer two summonses 
which had been taken out by Mr. Colam, the 
secretary for the Royal Society for the Prevention 
of Cruelty to Animals, charged with having on the 
28th ult. permitted and suffered a certain place 
to be used for the purpose of baiting five bulls ; 
and also did, on the same day, aid and abet 
several other persons to unlawfully and cruelly 
ill-treat, abuse, and torture the same bulls, 
contrary to the statute. Mr. William Holland, 
proprietor of the Canterbury Music Hall, West- 
minster Bridge Road, was also charged by the 
same society with causing and procuring to be 
cruelly ill-treated and tortured the same bulls; 
and further with using and acting in the manage- 
ment of the place for the purpose of baiting 
them. 

Professor Spooner said he was at the Agricul- 
tural Hall on the night in question, when he saw 
three bulls brought into the arena, one succeeding 
the other. He also saw there the Spaniards that 
had been arrested. They commenced by irritating 
the animals, and occasionally striking them with 
a pele until they evinced a desire to get out of 
the place. Without instruments or spikes being 
used, he should say that the waving of flags and 
other things before the animals would occasion 
them to suffer, and would occasion excitement 
and anguish that would be most cruel. He left 
before the whole of the performance had been 
finished because he was thoroughly disgusted 
with what he had seen. 

Professor Pritchard and another member of the 
Royal Veterinary College gave similar evidence, 
and said they concurred with all that had been 
stated by Professor Spooner. 

Mr. John Colam, the secretary of the Royal 
Society for the Prevention of Cruelty to Animals, 
said he saw Mr. Sidney on the 28th ult., and 
asked him if he would be good enough to let him 
see the Spanish bulls. He said, ‘‘Oh yes, cer- 
tainly, what is your object?” He said it was 
reported that the animals were kept without 
sufficient food, and he had brought a veterinary 
surgeon to examine them. Mr. Sidney said he 
had taken care to see to that himself. He then 
went to see the bulls, and on returning told Mr. 
Sidney that he had found that the bulls had had 

lenty of food. He said he was glad to hear that. 

e then said to Mr. Sidney, ‘It is my duty to 
inform you that in my opinion the performance 
that is going on here is an illegal one.” He said, 
How?” Witness said he thought there would 


be no difficulty in showing that it was wrong, and 
that the baiting of a bull was an offence. Mr. 
Sidney said, ‘We are not quite sure on that 
point ourselves, but the performance will only go 
on for one more night.” Witness said, “ Do they 
cease to-night?” and he said, “ Yes, they do; 
they are going down to Manchester and other 
places.” He then said he believed that hoth he 
(Mr. Sidney) and the directors were liable under 
the Act. Mr. Sidney, in reply, said, “It is only a 
matter of charity. We receive no money for the 
performances of these two nights. The Spaniards 
are represented to us as being in a starving state.” 
He had paid money on the Saturday night to go 
in and witness the performance, and money was 
paid on both occasions by the officers of the society 
to gain admission to the hall to witness the per- 
formance of the bull-fighting. 

The Solicitor to the Agricultural Hall Company 
proved that representations were made to him 
and Mr. Sidney that the performances were a 
failure, and that the Spaniards were in great dis- 
tress ; and, on being pressed, they agreed to allow 
them to have the use of the hall for two perform- 
ances, a friend of the Spaniards agreeing to pay 
for the gas. It was then understood that the per- 
formances would in every particular be the same 
as those hitherto given. Mr. Sidney, in fact, 
advised the parties to have nothing to do with 
the matter, saying that they would lose money by 
advertising it. 

Sergeant Green, N division, proved that he 
visited the hall during the time that it was under 
the management of Mr. Holland, and he reported 
to the Government that, in his opinion no cruelty 
was practised on the bulls. 

Young, one of the officers of the Royal Society 
for the Prevention of Cruelty to Animals, said he 
called on Mr. Holland at the Canterbury Hall, 
and in the course of a conversation Mr. Holland 
said he had engaged the Spaniards at Havre, and 
that when he saw their performance at the Agri- 
cultural Hall he was disgusted with it. He 
further said that he had lost between £2000 and 
£3000 by the transaction. 

The learned gentleman for the defendants 
addressed the court at some length, and con- 
tended that the case was not made out, as it was 
not shown that they had taken any active part in 
the performances which the court had decided 
were cruel. 

Mr. Cooke, having alluded to the circumstances 
of the case, and stated that the issues were of the 
greatest importance to the defendants, said in the 
case of the foreigners he had convicted them of 
cruelty, but being foreigners, and what they did 
here was tolerated in their own country, and they 
might have been ignorant that they were doing 
wrong here, he had only inflicted a slight penalty 
on them. He desired to say that, in his opinion, 
the way in which those animals were treated 
was gross cruelty. He did not think it was ne- 
cessary to prove cruelty that it should be shown 
that spears or spikes had been used. His opinion 
was that where animals were in bad condition, 
and were excited to raise their courage to give 
amusement, that did amount to cruelty to animals. 
Persons who baited bulls, even wit!out the use 
of spikes or probes, did inlaw commit cruelty. It 
was not shown that either of the defendants had 
any guilty knowledge or animus that there was 
cruelty practised on the bulls. Though that was 
more or less asserted by some of the witnesses 
that it was done by them, yet it was done without 
any guilty knowledge, and was not done in such a 
manner as would bring them within the terms of 
the summonses. He would, however, take time 
to consider the evidence, and would give his 
opinion on a future day. 

Mr. Harris said that after the expression of the 
learned magistrate, that what had been done 
amounted to baiting, and the Society having no 
vindictive feeling in the case, their only object 
being not so much to punish as to prevent cruelty, 
he would withdraw the summonses. 

Mr. Cooke said the Society had very fully 
answered the purposes for which they had brought 
these summonses forward, and he would willingly 
allow the course suggested by Mr. Harris, to be 
adopted. 








Tue Orera Szason.—' The Marriage of Figaro” 
roved, has we hoped but hardly predict it 

— one of the most popular works in Madame 
Rosa’s extensive list, and if she would tarry with us 
long enough to give us all we ask of it, we dare say 
it might have a genuine run. Last night it was 
given in Brooklyn. Something else had been 
announced, but the demand for ‘“ Figaro” was 
irresistible. The success of ‘* Oberon” has been not 





We must confess that for this we 


less gratifying. 


were hardly prepared. Weber’s fairy opera is. 
totally unlike the popular idea of what an opera 
ought to be. It has little of the sensuous passion 
which people relish so keenly in Verdi and 

Gounod, or the distinct melody which cha- 
racterizes in general the Italian school; it has 
none of the lurid grandeur of “ Der Freischiits,” or 
the magnificence of Meyerbeer. Its beauty is of a 
wild, delicate, ethereal sort which easily escapes the 
uneducated or the careless ear. Among musicians 
there is no difference of opinion touching the rich- 
ness and grace of the melodies, the distinctly 
descriptive character of all the music, and the 
fertility of imagination displayed alike in the 
vocal score and in the elaborate instrumentation ; 
but we hardly durst hope that a miscellaneous 
audience such as all our theatres must depend 
upon would perceive these somewhat recondite 
excellences with the quickness and sagacity that 
have been displayed in the present case. Of 
course this instant recognition of the merit of 
“ Oberon” is a most encouraging symptom, and 
we trust its lesson will not be lost upon future 
managers. The repetition of the opera to-night 
will be the farewell evening performance of the 
season. Madame Rosa’s declamation in one scene 
is little less than sublime, and all the other 
principal parts are represented with rare conscien- 
tiousness. Mr. Castle has hardly the dramatic 
power demanded of him, but, as a whole, the finish, 
equality, and thorough musical intelligence which so 
highly distinguish the company are more conspicuous 
in this work t!:an in any other they have given in 
New York. The orchestra, under Mr. Carl Rosa’s 
direction, embroiders the drama with the most 
exquisite devices; the conductor who interprets it 
aright must be not only a magnetic leader and an 
accomplished musician, but something of a poet as 
well, and Mr. Rosa has shown that he is all that.— 
New York Daily Tribune. 








Hottowayr’s OrntMent anp P1iis.—Indisputable facts.—It 
cannot be too frequently impressed on the sick that the merits 
of these remedies have been, and are, acknowledged in both 
hemispheres, and few would presume to impugn the experience 
of the whole world. Testimonials from all parts vouch for their 
efficacy as curatives in over abscesses, swellings of the 
joints, poy of the glands, cutaneous eruptions, sores, 
ulcers, and allaying teienmation, and pain in rheumatism 
and gout. It heals by cleansing all it comes in contact with, 
and promotes a sound and permanent cure. It removes all ob- 
structions to the free circulation through the minutest vessels, 
and repairs mischief by constantly securing pure blood. 








CRAMER'S NEW HARMONIUMS. 





RAMER’S NEW HARMONIUMS, on the 

American system, and usually called American Organs, 

are free from the hard and nasal quality of the ordinary Instru- 

ments. They are remarkable for a round, free, flowing tone; 

approaching that of the organ more closely than any other 

instrument of the class. In the manufactory at Camden Town 

the most recent machinery has been erected, and Cramen & Co. 

are thereby enabled to apply very superior instruments at 
prices much lower than hii 

pol — 

Baek eatam © CO } Knee Swell, 5 Octaves, £12. 

2 Stops, - 15. 

22. 


6 Stops, pa 28. 
8 Stops, 2 34. 
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Rosewood or Wainut, : . 





CRAMER’S 
PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe, ) 
207 any 209, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 


Loxpos ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





EW PIANOFORTE PIE 


C 
s. 
As « beam on the face of the waters. -R. Harvey 3 
Go where glory waits thee ., . Ditto.... 3 
Rockstro’s Trois 4 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
CO. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants yor THE Magyiricat anp Nunc DimiTTIs, AND 
Resporsss FoR ApvgNT AND Lent, 


As sung at All Saints ; 
WITH FOURTBEN NEW DOUBLE CHAXTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 


J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srreezr; 
HAYES, Lyarzt Pracez, §.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
Poly, holy ! (Redem Choker you walk (Semele). 
— avi * (Bo- | A: els ~ bright and fair 
— . 
_ (Judas Mac-| Lord to Thee each night and 
a day (Theodora). 
No. 2. 
He layeth the beams. ’Tis liberty! 
om, ey smiling liberty. Happy fair. 
No. 3. 
hallIon Mamre’sfertileplain. | What’s Suyse Sen the new- 
He was Eyes — = Shed” blown Rose? 
oO the Wise Men flatt’ring. 
No. 4. 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier then the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Sraeezt, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
. CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











OBAMER & 00. LIMITED 201, Regent Street, W- 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘““THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to Rag SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, >  . Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s 

TEXT EMBLEMS: a series of il beautiful 
Designs, by Dalziel, ee | as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, CHRYSOSTOM, 
apg BASIL New and Second Edition. 65. ; 





by post, 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 8s.; by post, 3s. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent; Vol. IT., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. Iv, To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 6s.; by 
post, 63. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, Cavendish-square ; with a complete Table 

e Times of Services throughout the Year; and a 

i of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
me Png A Preface by Rev. 8S. Baring-Gould. 8s. 6d. ; 
y pos 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 388. 6d.; by post, 8s, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
ag oo 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On Prespyrerianism and InvinGisM. 
Vol Il. On AnasaptisM, the InpgPznpgnts, and the Quaxzns., 
Vol. ILL. On Merwopism and Swapensoraians, 
Each 8s, 6d. ; by Post, 38. 10d. 
Vols. IV. and V. On Romaxism 2 Vols. Each 4s. 6d. ; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles ilttaces, the Book of rome Be 
re) 4 oe ie Rev. Alfred Culmington, Salop. 
y 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. frons, D.D., Prebend- 
ary of St. Paul’s, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
ate ay Tract 90.”—British Magazine. 7%.; by 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 

A DIGEST of ST. THOMAS on the ° INCARNA- 
TION. 68. ; by post, 6s. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON Wat: ew | 450 
Explanations of Ritual Observances, 4s, ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. Ts. ; by post, 
INCENSE, eqpeciio to Scripture and Antiquity. 

tina YOUNG ARTIST. A Tale for 
oo Is. 64. ; by post, 1s. 


J. T, HAYES, Lyall Place, Eaton-square, 8.W. 














—— 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


yy SeOsiEs of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo. 


HE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols, 8v9. 


ELIGIOUS LIFE in LONDON. By 
J. EWING RITCHIE, Author of “The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN. 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 











8vo. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 
of ‘‘ A Mission to Dahomé,” &c. 8vo. 








ERONICA: a Novel. By the Author 
of “‘ Aunt Margaret's Trouble,” &c. 8 vols. 


OLD and TINSEL: a Novel. By the 
Author of ‘Ups and Downs of an Old Maid’s Life. 
8 vols. 


OT WHILE SHE LIVES: a Novel. 
By Mrs. ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 


PIPPIN. By JOHN POMEROY. 8 vols. 


OTHI a Novel. By 

















H@BE’S MOTHER: 
LOUISA ANNE MEREDITH. 2 vols. 


HE BARONET’S SUNBEAM: a 
Novel. By Mrs. WHEELEY. 8 vols. 




















BENEATH THE WHEELS. By tho 
Author of ‘Olive Varcoe,” ‘Simple as a Dove,” &c, 
8 vols. 


EORGE CANTERBURY’S WILL. 
By the Author of ‘‘ East Lynne,” &c. 8 vols. 


IDNEY BELLEW: a Sporting Story. 


By FRANCIS FRANCIS. 2 vols. 


Ga a Story of Australian Life. By 











B. L. FARJEON. 2 vols. 


TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 
o ds, 


ALENTINE FORDE ; 
CECIL GRIFFITH. 8 vols. 


a? ee BROTHERS, 


18, CATHERINE STREET, STRAND. 








a® Novel. By 








“NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE," 
“ETOILE DE MA VIE.” 


FRAN cEsco BERGER. 


Price 4s. each. 








CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TQ0 AN ABSENTEE,” 
WORDS BY TOM HOOD, 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIO. 








Saint Cecilia. enctaumtttinncotme*™ 
Eight books, arranged for the pianoforte by J. G. Call- 
No.1, Containing Selections from oo nde. 
Mise’ Davis 0+ 00 So eeren en op ve cose cece soee oD : g 
N ” La from Che! 
. car, Honan, Haydn, Harel, and Goud ~ 


Duet 6 
No. , Selections from ‘Auber, Mozart, 


rey 





Caanan & Co, Limited, 201, Regent-strest, W" 
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CRAMER'S EDUCATIONAL COURSE, 


PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


CRAMER'S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. ‘Selections from 
J PIANOFORTE, containing the Rudiments of Music, / the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5. 
RAMER’S SECOND BOOK, containing Scale RAMER’S SEVENTH BOOK. Studies com- 
) Passages, Easy Exercises, Preludes, &c. chosen from the | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


wae of eye Bertini, ey Logier, &c. &c., coined R 
with Familiar Arrangements of favourite Sacred and Operatic | y R’Ss . 
Airs calculated to form and develope the taste of | the Pe brmer. A tag ESEr= Pana pe ag tenes 
CRAMER'S THIRD BOOK. Containing little | Bennett, &e. 

) ogressive in difficulty, Themes carefully selected RAMER’S NINTH BOOK Advanced Studies 


Fantasias 
le 4 from Cramer and the Standard Composers for the Piano- 
0 . 


mr 
trom the Best Writers, Preludes and Exercises from the moré 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 

RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 








with a special view to the Freedom of the Left Hand &c. 
Oe MER’S FOURTH BOOK will contain 

/ “Recreations” in Fantasia form, selected from Secular 
ont Saed Works with a few short Exercises with special RAMER’S ELEVENTH BOOK. Sacred 
objec 1 7 4 x . 

RAMER’S FIFTH BOOK. Studies in Various| — yn” “wsneh Marches, Chorales, Ge, 

) Keys, chiefly introductory to the Pieces contained in the) Cae S TWELFTH BOOK, consisting of 

ollowing Book. Cramer's celebrated Studies (continued). 








Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 











CRAMER’S 
NEW 
GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. 
ROSEWOOD, 70 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guineas, 


i improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic iy; = and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have mapeeee 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
tages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb, 20 says:—'‘ The empire of the grand pianos is 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each, Free by Post for Fourteen Stamps. 





RAMER’S SEVENTH BOOK, containing Obser- 
J vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 


Soprano and Baritone voices, by V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), Manuel 
Garcia. Grand Selection : Song by beathoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Neceasary fesivetiine for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

atid Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


Oey THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works ot 

Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebraved Italian Masters; also, 
Part-Songs by Macfarren and other Composers. vor and Pelegrini ; and a Selection from the works of Sir Henry 

’ TH sos ° ishop. 
RAMER’S FIFTH BOOK, containing Exercises ‘ 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads Aygn ELEVENTH BOOK, containing 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 
es ae RAMER’S TWELFTH BOOK, containing 
RAMER’S SIXTH BOOK, containing Duets, Songs by Modern Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, vey. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezrt, W. ; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpos: CRAMER & CO. LIMITED, 201, Recenr Sreuzr, W. ; 
Anp SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 
d 
le Piano. é = 
Due Sapenein pose Composée par Par 


PTeTeCET OT OCOIC ES eee eee 


Caamen & Co. Limited, 201, Regent-street, W. 


CRAMER’S NEW SONGS. 


Oe THINK NOT THAT I CAN FORGET 
= — wee B. 8. Montgomery. Music by 
Cnanun & Co. Limited, 201, Regent-street, W. 


yf seecnacrs. Mazurka. By T.M. MuDIE.| -»a DED LEAVES. Words by L. H. Ff. pu 
Price on J Af | Tamanavx, Adapted from a melody of Paul Hention by 
nan = : ‘ ee Onaunn & Co, Limited, 201, Regent-street, W. 


GPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 

Cramaun & Co, Limited, 201, Regent-street, W. 

HE PEARL. A Souvenir. Words oe 8. 














TELLA. Nocturne. By T. M. Mupre. 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 


Roe BLANCHE WALTZ. By W. 0, Lavax. 
Bolo 4s, Duet 5s. 











thr d. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Bricuton West Street. Dustry: Westmoreland Street 
Be.rast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Mitsom & Son, Bath; Smite & Son, aND 
Hime & Son, Liverpool, and Birkenhead. 








vUusBT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


0. E. WILLING, 


ORGANIST OF HE FoUNDLING, AND LATE OF ALL Sarntes, 
Mancaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 





CRAMER & OO. LIMITED, 201, Regent Street, W. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 





BOLD STREET, LIVERPOOT 





Onamaa & Oo., Limited, 201, Regent Street, W, 


REGENT STREET, LONDON, W. 
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CRAMER'S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 


Rock’d in the Cradle of the 
Dee 


p. 

The Anchor’s weighed. 
The Thorn. 

I'd be a Butterfly. 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 


home again. 
The Mocking ‘Bird. 


The Ploughboy. 

Be mine, dear Maid, 
Welcome me home. 
Cherry ripe ! 

Long, long ago! 
Isle of Desuty,. 

Beneath the Willow Tree, 
Banks of Allan Water. 


MINSTRELS’ SONGS. 
Hark ! I hear an Angel sing. 


I’m lonely sinee my Brother 
died. 


Beautiful Dreamer. Tramp, tramp. 
’Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come 1 ag Father ! Soug of the Sea-shell. 
Mill M Wait for the Waggon. 
Beautifu Isle of the Sea. 

No. 3.—6 DUETS. 
Evening Bells, Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 
Ihe Exile of Erin. 
No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Ali 


The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

bet = Morning’s light is break- 


pets Kate. 


No. 5.—12 SA 
The Dove of the Ark, 
David Singing before Saul. 
avid ore 
Author of Good. 
Gratitude. 
Bethlehem. 
Lamb of the Father. 


ce. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

+ ane smile again. 
Norah, Darling ! don’t believe 
them. 


CRED SONGS. 

Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of C 

O Lord, we trust in 

1 and Life dejected 
guish, 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody. 
Water parted from the Sea. 


Is there a heart that never 


lov 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


There the silver’d waters roam. 

In Infancy. 

Just like love is yonder 
rose. 

There was a jolly Miller, 


Love is but an April day. 
Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT, 


Weary flowers their buds are 
closing. 
e 7. 


Hark ! ti 

We mi my heart friends departed. 
eep not for 

Who is Sylvia? 

Ave 

No. 8.—15 CHRISTY 

Come where my love lies 
dreaming. 

Hard Times, come again no 
more. 


Annie Lisle. 
Footsteps on the Stairs, 
Nelly was a Lady. 


No. J 
The Gipsy’s Home — “ Jessy 
lan 


Only a Ribbon —‘ The Sleep- 
ing Queen.” 

Gone is the Calmness from 
my heart—‘ Matilda.” 

Keep thy Heart for me—“‘ Rose 
of Castille.” 

He'll miss me—“ She Stoops 
to Conquer.” 

For Her Sweet Sake—“ The 
Bride of Song.” 


pan is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide mé. 
A a Iam. 


The Tear. 
Smooth is the moonlit sea. 
MINSTRELS’ SONGS. 


Gentle Annie. 
Gone are tue Days. 
Lottie in the Lane, 
ping do 


eat 
Manel by by _— nde, 


The Sunny Side the Wey. 


9.—12 OPERA SONGS. 


In that Devotion—“ Matilda.” 
Maid of the Silv'ry Mail—“ The 


River Sprite.” 
— She Stoops 


My Bud of 
to Conquer. 

Coo! says the Gentle Dove— 
“ Panchinello, 

Pye, Watched him—“ Hel- 
ve) ” 

When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No, 10.+HAYDN’S CAN ZONETS.—1sr Set. 


> Mother bids: me bind my 


Par ro tia throbbing Boro 





No. 11.—HAYDN’S CANZONETS.—2np Set. 


The Wi | way my Fair Oust 
Sympathy. phe Bred 
No. 12.—15 CHRISTY yap sap eae SONGS. 
Jenn ay toms Ah, never deem my Love can 
T’'d choose to be a 
My Mem’ry tarns wit ’ Fond- | Jeannie Lee. - 
ness back. Old Jéasy. 
think not Love is light as | Stand up for Uncle Sam, my 
me. 8 
The Little One that died, Bell. 
A Jonn Brown lise moald’ring in 
Uncle Ned. 


Lonpon: CRAMER & 00, 201, Recant Sraxzt, W. 








No, 13.—SELECTION 

O breathe not his name 

Believe me, if all those en- 
dearing young charms. 

Love’s young dream. 

Go where glory waits thee. 


The bg Bn that once through 


Tara's 


Rich and rare were the gems 


she wore, 


OF IRISH MELODIES. 


The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer. 

The minstrel boy. 

The valley lay smiling. 

Erin | the tear and the smile. 

By that lake. . 

Has — thy young days 
fad 


No. 14.—6 SACRED DUETS. 


O give thanks. 
ay thou cheered the broken- 
hearted. 


Nearer home, 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


No. 15.12 SONGS BY DIBDIN. 


Tom Bowling, 

While the lads of the village. 
Farewell, my trim-built wherry 
J ~ J young waterman, 

Ned that died at sea, 


pny Jack. 


The last shilling. 
The Sailor’s journal. 
!| Tom Tackle, 

The constant Sailor. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P, KNIGHT. 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 


Why ehime the Bells so merrily? 


The Ivy Green. 


Poor Rosalie, 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past? 


The old Sexton, 
The young Savoyard, 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle, 


Are yo coming, bonnie Annie? 


Come out with me. 


They have = you toanother. 


Blue eyed Nell 
I can know thee no more. 


Thy mem’ry comes like some 
sweet Dream. 

Why do I love thee yet ? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad. 





No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart, 


Bid me discourse. 
The Pilgrim of Love. 





No. 19.—15 CHRISTY MINSTRELS’ SONGS. 





Angels, my Loved One, will | Under the Willow she’s sleep 
rock me to sleep. ing. 

The old Pine Woods, Sweet Loye, ita me not. 

Louisiana Bell. Old Bob 

What is Home without a/| The Song rr the “Rose. 
Mother ? Kingdom coming. 

Lucy Lee. nid am I so happy. 

Gentle Nettie Moore, ~ ina .oaee Keer, 

De ole Kitchen. 

No. 20.-SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ *» Leg and braes o’ bonnie 
O Nancy, wiltthou gang wi’ me? 

Annie Laurie. i an ——— ray. 

Within a mile of Edinburgh. O Charlie is my 

yt! by young to marry yet. A — lad my was 
uld lang 

O, my love i rei, fed rose. | Green _— a 0! 

Comin’ ’ the rye. Auld Robin gue 

John Anderson, my Jo. Roslin 


No. 21.—6 SEA SONGS. 


The Sea. 
The Death of Nelson, 
The Bay of 


Th 
|e Eyck 
Outward Bound, 


No. 22.10 ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft ond eis 
Childhood’s fair Dream, To be happy and pass with 
The Troubadour’s Song. pleasure. 
Calm the "Dayle dying Tena thy Valls a0 ended 
thro’ Lil wander. 
No. 28.—12 SONGS OF THE RHINELAND. 
Home belov Th ’'s Appren 
The Mill-wheel. The 4 i. 
True unto Death. The Violet and the Maiden, 
> Fores mpo-ust, 4 — 
May Morning. The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS 
Love is Life’s radiant Star. Tet me kiss him for his 
A little more Cider. 
on the dark blue Sea. | Nelly Bly. 
Old Aunty Neal. page ne in the Valley 
Softy falls the Moonlight. | Golden Years. . 
but never tell. Where has Lula gone ? 
Oh we have missed | Jeanie with the light-brown 
Hair, 








No. 25.—12 CHRISTY 


Mother would comfort me. 
Just before the Battle, Mother. 
Be kind to the Lov’d ones at 
Home. 
Mother, oh, Sing me to Rest, 
My Skiff is by de Shore, 
The Little One that died. 


No. 26.—12 SONGS BY G. 


AND HEN 


The beating of my own heart. 
Do ye think of the Days? 
The Lime-trees by the River. 
The magic of the Flower. 
When we two parted. 


MINSTRELS’ SONGS. 


Just after the Battle, 

Ring the Boll softly, 

Gentle Jenny Gray. 

Mother kissed me in my 
Dream. 

The ( ee by the Sea, 

Old Dog Tray. 


A. MACFARREN 
RY SMART. 
Paquita, 
The Rhine Maiden. 
I dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream. 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


The May-bells and Flowers. 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting. 


Autumn Song. 
The Passage Birds’ Parting 
Song. 


No. 28.—11 HUMOROUS SONGS, 


The Young Man from the 
Country. 

Emmer Jane, 

I never does nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 

The Man at the Nore. 


No. 
BARITON 
The Wolf. 


The Wanderer, 
= Man of rate 
Love and Co’ 
Who deeply drinks of Wine. 


No. 80.—12 C 
The cross old Bachelor, 
Jock o’ the Mill. 
Pollee-W ollee-Hama, 
Chickaboo. 
I'm lively Pompey Jones, 
A Nursery Legend. 


Ridin’ in a Railroad Keer, 

Oh! and he Loved me dearly. 

Josiah and his Sally. 

Way down in Maine, 

Peeping through the window 
pane, 





29.—9 SONGS FOR BASS AND 


E VOICES, 

Farewell to the Mountain. 

The good old Days of the 
Country Squire 

The brave old 

King Christmas, 


OMIC SONGS. 


I would I were Lord M 
Lord Lovel. _ 
Fanny Grey. 

Ben Battle, 

The Cork Leg. 

Giles Scroggins’ Ghost, 





No. 81.—11 NATIONAL SONGS. 


The Marseillaise Hymn. 
Savourneen Deelish. 

Partant pour la Syrie. 

Jenny Jones, 

The bonny Hills of Scotland, 
Ben Bolt, 


The Red, White, and Blue, 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen, 





No. 82.—10 SONGS FOR CONTRALTO 
VOICES. 


Swifter far pie summer’s flight. 


The 0 
Alas! ~ ‘Chimes so sweetly 


Gentle Troubadour, 
Young Emmeline. 
he me ad _ Spring. 


Sweet and low, Wind of the The Tr Trice amt 45 Blossom. 
Western Sea. 


No. 33.—9 SONGS 
MEYERBEER, 


The First Violet, 
jay radio Bong: 


Sorin on 


When the Lamp is shattered. 


BY MENDELSSOHN, 
AND MOZART. 

The Fishermaiden, 

The Vio'et. 

She and I 

On Music's softest Pinion, 


No, 84.—9 SONGS BY CHARLES GOUNOD 





k Son vp wido 
eae ie reranbattee em 
ea uO. sro. ” 
No. 85.—10 SONGS FOR TENOR VOICES, 
Yes, let me Moa Gelier OS. The Muleteer’s Song. 
Pale trom my Laaye The Bus of , 
Posie a Morren. 
be Ps "Twas Rank and Fame that 
‘ pe anemic mi thee, 


No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 


The Mion Brag 


Rover's Bride. 
The Maid of Llangollen. 
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~~ Ftalian. Opera, 4 
THEATRE 


DERURWY LANE. 


PROSPECTIVE ARRANGEMENTS. 

















SATURDAY, 80TH APRIL, 


Will be performed (for the First Time on the Italian Stage) Cann Manta Von Wusen’s Operetta in One Act, 


BB Ds Bh Be dh Moe cwnistvcdon 


The Libretto Translated by Signor Marcnes1; English Translation by L. H. F. pv Terreavx; the Dialogue set to Recitative expressly 
for the Italian Opera, Drury Lane, by Signor Arp1Tt1. 


Hassan sad jas fea .. Mdme. TREBELLI-BETTINI. Zemrud_ a... bes oa ... Mdme. CORSI. 
Omar = ods aes ... Signor CASTELLI. Zobaida .... Le oie ... Mdlle. BRIANI, 
Califo... +4 ot .. Signor RAGUER. ; AND 

Mesrur % ‘6 “. © « ..° Bignor TREVERO. Fatima , ... Kea & .. Mdme. MONBELLI. 





To be followed by Mozart’s posthumous Opera-Buffa in Two Acts, 


L’O0.C AX D*Esb .Cv°A Re. 


(First time in England.) 


The Poem adapted by M. Victron Wruper. ~ The Italian Translation by Signor Zarrmra. English ‘Translation by L. H. F. pv Ternzavx. 
The Dialogue set to ‘ Recitativo-parlante ” by Signor Borrzsrn1. 


- ~“- 


Fabrizio... on oe .. Signor GARDONI. Giacinta .. & v6 -» Mdme. CORSI. 

Don Beltramo oe oe .. Signor GASSIER. Oretta see . . . Mdme. SINICO. 

Pasquale... ve ee .. Signor TREVERO. AND 

Lo Schiavo ss 8 — * Mr. LYALL. Isabella eee eee Madlle. PAULINE LEWITSKY. od 


‘(HER FIRST APPEARANCE. ) 





we 


NEXT WEEXK..| — oe 





On MONDAY, QND MAY, ee 





Mozarr’s Opera, swe," ts * 

lGonte ... see ave Mr. SANTLEY. Don Curzio ignor RINALDINI: ates <<. 
Figaro i are ia .. Signor GASSIER. eer ~~ RS a Hi "Mme. a ‘ 
Bartolo... hes tan .. Signor CASTELLI. arceilina ... . eee toe me. 

Basilio ... - ta .. Mr. LYALL. Susanna... es i Mdme. SINICO. 

| Antonio eee eee eee eee Signor ZOBOLI. La Contessa a mi am Mdlle. REBOUX. 

i | a 

4 On TUESDAY, 8rv MAY, 7 


Beuuin1’s Opera, 


LA S.0'N NA. M-B-U cLyAb. mee 





eerie a 
Elvino.._« ¥ a . , Signor MONGINI. .. “Teresa |. > wom, Maden a a ej 
Il Conte Rodolfo .. Se .. Signor, ER. » Lisa ot ies -. Malle. i ea 
Alessio * ve ** ee Signor ZO OLA “ AND 3 . § 
Un Notaro .. o - .. Signor ARCHINTI. seiiaes Amina as e: ca tt 0 ©ee-se+.. Malle, ILMA DE MURSKA. 
79 aT a' 


i SIGNOR ARDITI’S 
y GRAND MORNING CONCERT 


WILL TAKE PLACE 


On FRIDAY, JUNE 10ruz. 





Composer, Conductor, and Director of the Music .., Signor ARDITI. Acting Manager ..  ... Mr. JARRETT. 





DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 


} Oncuzsrna Stratus, One Gunza. Boxzs, rrom Two Gutnzas. AMPHITHEATRE Status, Five Seixas. AMPHITHEATRE, Haxy-a-Onown. 
i = 








Printed and Published by Janse Swirr, of 65, King-street, Golden-square, in the Gnomes oe Fog Oe wi @ G6 Kinga sen or 





